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“KARN«===<ORGANS > 


NOW ADMITTED TO BE 
THE STANDARD OF PERFECTION, 
with a reputation in advance of all others. 


Messrs. D. W. KARN & Co. are the Pioneers in the manufac- 
ture of Organs specially intended for 


CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 


Our Specialities for 
PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USK, 
ARE FAR AHEAD OF ANY REED ORGANS NOW MADE. 


THE NEW INDEPENDENT PEDAL ATTACHMENT 


(Suber’s Patent), 
For Pedal Accompaniment and Practice, is now on view. 


Dr STAINER, in his report on Colonial and Indian Exhibition, says :-— 


“I consider the KARN OrGans highly meritorious, the tone refined and delicate, and the mechanism uni- 
formly good.” 
















































New lJilustrated and Descriptive Catalogue free on application at all the leading Music Warehouses or the 


Sole European Agents—SCHREIBER PIANO & ORGAN CO. 
Show Rooms and Offices—I8, BERNERS STREET, LONDON, W. 
Dr. AtLon’s New Hymn and Tune Book combined—THE 


CONGREGATIONAL PSALMIST HYMNAL. 


Edited by HENRY ALLON, D.D. The Tunes Revised by WILLIAM HENRY MONK, Mus. Doc. 
Hymn and Tune Book, Imp. 16mo, cloth limp, 3s. ; bevelled boards, 4s. ; roan, gilt, 5s. 6d, ; calf gilt, 7s. 6d. 
Hymn and Tune Book, Koyal 8vo, clo:h, 6s. 6d.; roan, gilt, 8s. ; morocco, gilt, 12s. 6d. 

Hymn Book, Royal 16mo, cloth limp, 8d. ; bevelled boards, Is.; roan, gilt, 2s. ; calf, gilt, 5s. 
Hymn Book, Royal 18mo, bevelled boards, 2s. 6d. ; roan, gilt, 3s. 6d. ; calf, gilt, 6s. 
A Special Reduction will be made, as heretofore, to Congregations introducing the Book. 
THE CONGREGATIONAL PSALMIST. Edited by Henry Atton, D.D., and H. J. 


GaunTLeTT, Mus. Doc. Providing Tunes, Chants, and Anthems by the best Composers, Ancient and Modern. A complete List of 
Editions on application. 


LONDON: HODDER & STOUGHTON, 27, PATERNOSTER ROW. 
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F. A. SLATER, 
Organ Builder, 


Inventor and Patentee of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 
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ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed to be First-Class. 
ORGANS REBUILT, ENLARGED, REPAIRED, RE-VOICED, and TUNED in any part of the Kingdom at very moderate charges. 


Specifications, Estimates, and Testimonials from.some of the most 
Eminent Organists free on application. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Butlders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull 


Man, Reg. Pipes, 
TEMPLE CHURCH, London .. - 4 Jo 36423 
TRINITY CHURCH, Southport 4 59 3338 
ALL SOULS CHURCH, Halifax - @ Ce 9063 
KINNAIRD HALL, Dundee .. ££ = 2936 
TRINITY CHURCH, Hull . - 3 49 2576 
GREENOCK TOWN HALL .. a * oa, a 2448 
GOULBURN CATHEDRAL, New South Wales.. 3 43 2342 
SYDNEY UNIVERSITY, New South Wales 3 43 2298 
WEST BROMWICH TOWN HALL.. _.. 3 4t(2188 
CITY TEMPLE, London.. a. ny . 3 ae eee 
ST. MARY’S CHURCH, Beverley - 3 2030 
WEDNESBURY TOWN HALL ie Bt «- 3 38 1906 
ST. JAMES’ CHURCH, aeeweed, near Belfast.. 3 38 1800 
MARLBOROUGH COLLEGE CHAPEL .. = @ oP > Shee 
LEAMINGTON COLLEGE CHAPEL us «. 3.94. 3690 
ROYAL NORMAL COLLEGE, Upper Norwood... 3 32 1500 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Butlders, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD'S CHASE.) 
Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Organs built with the Tubular Pneumatic Action. 
ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


eR PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 





=~ gi BEVINGTON 
| Mililis-- AND SONS, 
ila: F Organ +f 


a) 





nf iz + Builders, 











LONDON, Ww. 


40) if PRIZE MEDALS. 
I wal Paris, 1855; London, 1862; 
Nes =, Paris, 1867. 





THE “GCARRODUS” VIOLIN. 


So named by permission of J. T. CARRODUS, Esq., the 


eminent Violinist. 








The attention of Professors and Amateurs is asked to these very 
beautiful Violins, which are the finest that can be produced. 


" 





Prospectus Post Free. 


HAYNES & CO., 1272, OLD STREET, LONDON, E.C. 


ARNENTERON VIOLIN STRINGS. 


The best gut strings made. Perfectly truae—very durable—exception- 
ally fine tone. Thoroughly reliable for Orchestral or Solo work. 


Sample and Prospectus free. 








HAYNES & CO., 127a, OLD STREET, LONDON, E.c. 
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A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 















mer ‘ , PRICE 3p. 
No. 5. Ey eee MAY, 1888. ; Annual Subscription : 3s. 6d. post Fe 


SONGS. SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D., Cantab., 


















BY E. MINSHALL. Organist St. Peter Mancroft Church, Norwich, the Festiv idle, and 
Corporation. 
Te Deum in Chant Form, Key of F . . Octavo 3d. 
From Death to Life ‘ eae 1 26. Melt: uM incat &Nun2Di mrt OER... % » od. 
& ni ca n 1m KeyofF ,, : 
A Little Maiden of years ago ... .. 28. , 7 & Nunc Dimittis in ol an 
Easter Anthem “Tf we believe.” Four voices 4d. 
Under the Old Oak Tree ... i $d EPS is : ‘ 
on s Harvest or Festival Anthem. “ Blessed 
listh il? be Thou.” Fourvoices . . ae 
JUB‘'LANT MARCH FOR PIANOFORTE, Anthem, ‘I will magnify Thee.” F our voices . $d. 
Is. 6d. nett. Anthem (especially adapted for Festival ee 
ings), ‘*I was glad.’ Four voices. _ . 3d. 
‘andiig pie 4 tenia Twenty-four Original Hymn Tunes. 6d. 
May be had at the Office of “Sing to the Lord." Harvest Festival 
Hymn Tune. . woe comentengs 4 rent 





THE NONCONFORMIST MUSICAL JOURNAL, 
‘ : — LONDON AND NEW YORK: 
, Fleet Street, London, E.C. 
PONTE iy eee NOVELLO, EWER & Co., 1, Berners Street. 


HMiInWwRovpv’s 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 












Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 


Ao <2 AERC ERT SREP Io e. Wemeseae ea 


discussing a complaint which hitherto had baffled the science of the whole world, though America 







must have the credit of the discovery of the best palliative | know, viz, HIMROD’S ASTHMA POWDER, 






from the fumes of which ! have invariably derived the greatest possible relief. Some years ago | gave 





it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 


| have tried every remedy ever invented, and HIMROD’S QURE is the only one 





painful malady here. 





in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 








under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 





FOR USE.—ASTHMA.—Burn a half.teaspoonful upon a plate, or in the cover of the box, Draw the 





fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 





to escape through the nostrils. In severe paroxysms use the cure half-hourly. Himrcd’s cure, per 








tin, 4s.; or Post-free, 4s. 3d. British Dep ne pattolborn Viaduct, London, E.Ci 
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F. A. SLATER, 


Organ Builder, 


Inventor and Be of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 
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ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed 10 be First-Class. 
ORGANS REBUILT, ENLARGED, REPAIRED, RE- VOICED, and TUNED in any part of the Kingdom at very moderate charges. 


Specifications, Estimates, ¢ and Testimonials from.some of the most 
Eminent Organists free on application. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull 


Man, Reg. Pipes, 
TEMPLE CHURCH, London .. iar tea eee 
TRINITY CHURCH, Southport oe SQ -gag8 
ALL SOULS CHURCH, Halifax - @ 62 3063 
KINNAIRD HALL, Dundee .. eet 
TRINITY CHURCH, Hull _... A - 3 49 «2939976 
GREENOCK TOWN HALL .. 3 44 2448 
GOULBURN CATHEDRAL, New South Wales . 3 43 2342 
SYDNEY UNIVERSITY, New South Wales - 3 43 2298 
WEST BROMWICH TOWN HALL.. aX - 3 4z 9288 
CITY TEMPLE, London.. . 3 4 stag 
MARY’S CHURCH Beverley -. 3 gS 2030 
WEDNESBURY TOWN HA 3 38 1906 
S AMES’ CHURCH, Holywood, near Belfast. . 3 38 1800 
MARLBOROUGH COLLEG! CHA 3 37 1792 
LEAMINGTON COLLEGE CHAPEL . 3 34 1690 
ROYAL NORMAL COLLEGE, Upper Norwood .. 3 32 1500 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD. Mg CO., for Excellence of 
Tone and Superiority of Work: 


CHARLES LLOYD & CO., 


Organ Butlders, 


Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’S CHASE.) 





Annual Contracts for keeping Organs in Order and 
Tune. 


ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, 


Established 1859. 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 





Organs built with the Tubular Pneumatic Action. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


GF PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL, 





_ BEVINGTON 


AND SONS, 

- Organ + + 
+ Builders, 
; SOHO, 


— LONDON, Ww. 


’ SN PRIZE MEDALS. 
a> Paris, 1855; London, 1862; 
Paris, 1867. 





THE “GARRODUS” VIOLIN. 


So named by permission of J. T. CARRODUS, Esq., the 
eminent Violinist. 








The attention of Professors and Amateurs is asked to these very 
beautiful Violins, which are the finest that can be produced. 


4 


Prospectus Post Free. 
HAYNES & CO., 1272, OLD STREET, LONDON, E.C. 


ARNENTHRON VIOLIN STRINGS, 
The best gut strings made. Perfectly true—very durable—exception- 
ally fine tone. Thoroughly reliable for Orchestral or Solo work. 
Sample and Prospectus free, 











HAYNES & CO., 1272, OLD STREET, LONDON, E.C. 
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S O N G S. ~ SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D., Cantab., 
BY E. MINSHALL. Organist St. Peter Mancroft Church, Norwich, the Festivals, and 


Corporation. 
Te Deum in Chant Form, Key of F . . Octavo 23. 


From Death to Life ae on cin, ee HONE: ” KeyofE . . ” 
Magnificat & Nunc Dimittis i in Key of F 


A Little Maiden of years ago ... aN . KeyofA ,, 

Easter Anthem, “Tf we believe.” Four voices Ps 

Under the Old Oak Tree ... bag $4 ’ Harvest or Festival Anthem. « Blessed 
bis te alt aes be Thou.” Fourvoices . 

JUB'LANT MARCH FOR PIANOFORTE, Anthem, ‘I will magnify Thee.” F our voices . 


Is. 6d. nett. Anthem (especially adapted for Festival quer. 
ings), ‘‘ I was glad.’’ Four voices. 


. Twenty-four Original Hymn Tunes’ 
May be had at the Office of | “Sing to the Lord.” ” Harvest Festival 


; Hymn Tune... sity neta 
THE NONCONFORMIST MUSICAL JOURNAL, Pea mae = 
hecsaes ne LONDON AND NEW YORK: 
Fleet Street, London, E.C. 
ATE RM CeO NOVELLO, EWER & Co. 1, Berners Street. 


HIMROD’sS 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 











Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 
discussing a complaint which hitherto had baffled the science of the whole world, though America 
must have the credit of the discovery of the best palliative | know, viz, HIMROD’S ASTHMA POWDER, 
from the fumes of which ! have invariably derived the greatest possible relief. Some years ago | gave 
it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 
| have tried every remedy ever invented, and HIMROD’S GURE Is the only one 


painful malady here. 
it is important to observe that HIMROD’S CURE was. employed 


in which | have absolute confidence.” 


under the highest medical sanction in the case of the late EARL OF BEACONSFIELD, DIRECTIONS 





FOR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover of the box, Draw the 
fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 


to escape through the nostrils. In severe paroxysms use the cure half-hourly. Himred’s cure, per 


tin, 4s.; or Post-free, 4s. 3d. British Depots AH plborn Viaduct, London, E.Ci 
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Professional Motices. 
JSS JULIA JONES (SOPRANO) begs that. all 


communications respecting ORATORIOS, CONCERTS, 
etc., be addressed, 4, St. Thomas’s Road. Finsbury Park, N. 


ber CLARA WEST (SOPRANO), MISS 
LOITIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.— 

24, King Edward Road, Hackney, London. 


N R. ALE XANDE R T UCKER, BASS VOCALIS yy 
5, Eskdale Villas, Brixton, S.W. 


HE COMPOSER OF “MAID OF ORLEANS 
MARCH.” etc., etc., gives LESSONS in HARMONY and 
COUNTERPOINT by Post. Method Rapid. Terms moderate. 

Apply, ‘‘ Composer,” Fisher's Music Warehouse. Brierley Hill, Staffs. 


M R. F. J. KARN, Mus. Bac. Cantab., gives 

Lesscns by Post ia HARMONY, COUNTERPOINT, etc., 
and prepares for Musical Examinations. Latest successes : 

Trinity College, London, 1887; Mus. Bac, Toronto, 1887, 1st, 2nd, 
and Final Exams., with first on List in Final ; A.R.C.M., 1887 ; Senior 
Local, R.A.M., and 17.C L. in honours ; A. C.U. and F. C.O., 1888 ; 

¥.Gid. ns 1888, Terms very moderate. —Adéress, Cobham, Surrey. 


R.A.M. EXAMS. 


150 Exercises and Questions on Davenport’s Elements 
of Music, compiled by J. L. Jortinc, L.R.A.M. Fourth Edition. 
Price Sixpence. 


OXFORD, CAMBRIDCE, AND EDINBURGH EXAMS, 


870 Exercises and Questions on Notation, Scales, Rhythm, 
Italian Words, Embellishments, Triads, Dom. 7th, Dom. 9th, 
Analysis, Form, and Musical History, including 200 questions 
set at the above Exams., published by permission. Price One 
Shilling, cloth. Forwarded by return of post on receipt of pub- 
lished - by 


J. L. JOPLING, L.R.A.M., Thirsk, Yorks, 


PDUPILS’ EXAMINATIONS, COMPETITIONS, 
AND EXHIBITIONS.—The Kensington Locals. —Principals 
of High Class Schools and Colleges who desire to send in Pupils 

for Examination in Science, Letters, Art, and Music, can receive full 
information, fost /ree, by addressing Sir Henry V. Gooto Bart., 

Society of Science, Letters and Art, of London, 160, Holland Road, 
Kensington... Examinations conducted in all parts of the world, 

Fees nominal. Examinations in English ov in French. PRactricau 
Music Examinations. See Notices. Schools and Colleges Visited 
and Examined by arrangement.—Address, Sir Henry V. Goon, Bart., 
160, Holland Road, Kensington. 


RGAN VOLUNTARIES, A to G, Seven, post 
free, 3s., or 7d. each. P.O or stamps. Useful, easy, and 
pleasing. Unsolicited testimonials.—J. Martin, Organist, 96, 

St. Paul's Road, near Bow, London. 


O BE SOLD.—NEW ORGAN, Two Manuals, 
Eighteen Stops. — Apply, Box 10, Exchange, Burnley, 
Lancashire, 











ONGREGATIONAL CHURCH, Bishop's Stort- 
ford. WANTED, an ORGANIST, capable of Training a 
Choir. Salary, £20 to £25 per annum.—Apply, ‘‘ Organist,” 

cave of A. Boardman, Bishop's Stortford. 


Ws TED. —THOROUGHLY COM PE TENT 
ORGANIST at Commercial Street Baptist Chapel, Newport, 
Mon,—Apply, with testimonials, ARTHUR BATCHELOR, Caerau 

Park, Newport, Mon. 


OICE. —JAMES'’S “SINGER’ Ss FRIEND” 
LOZENGES. Their effect is simply marvellous on the vocal 
organs. ‘Testimonials: ** Invaluable aids to the voice.”—Rev. 

Jarisyn Jones. ‘‘ Most effectual for voice and throat.”—Mr, Reginald 
Groome. Boxes, 1s. 14d. and 2s. 3d. post free, of W. James, Chemist, 
Highgate Road, London, N.W ,and of Chemists. Pt. ten 


SACRED CANTATAS. Easy anit Effective, 
The Lion of Judah, 6d. 
The Captive Maid of Israe!, 6d. 
Pentecost (by Guest), 6d. 
The Prince of Peace (by Guest), 6d. 
A Daughter of Moab, 1s, 

J. GUEST, 26, IVY LANE, LONDON E.C. 


“CHURCH MARCH” 


(ORGAN or PIANO). Per post, is. 3d. 


ORGANIST OF Royar Aquarium says:—‘'A brilliant and stirring 
composition.’ 


A. TOYE & CO., 27, CLement’s Lane, Lonpon, E.C. 
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EVERY ORGANIST 


SHOULD HAVE A’'SET OF 


RUMMENS’ ORGAN PEDALS AND 
ATTACHMENT FOR PIANO 


FOR THE 
HOME PRACTICE OF ORGAN MUSIC. 
They are very easily applied to any Piano, 
Pianette, etc., also Harmoniums and American 
Organs, and afford unlimited Pedal Practice. 
Testimonials from Dr. Srainer, Dr. STEGGALL, 
Dr. BripcE, Dr. Martin, Dr. Frost, E. H. Turpin, 


cation. Address— 


HENRY J. RUMMENS, 47, Church Road, Brixton, $.W. 


Pedal- Piano Practice, 6d. per hour. 


Dedicated, , by permission, to the College of ‘Organisis. 


ND THOUSAND.—ON TUNING THE ORGAN 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. HemsTock, Organist. Diss. 

‘« Every page shows that Mr. Hemstock is a master of his subject.” — 

Musical Standard. 

‘Contains much useful information.” ’—Musical Times. 

© A practical and useful book ” —~Music Trade Review. 


Sung by MADAME ANTOINETTE STERLING 
over the Grave of Horace Greeley and at a 
Funeral Service for President Garfield, 


“BEYOND THE SMILING AND 
THE WEEPING.”’ 


SONG AND CHORUS. 
PRICE ONE SHILLING. 


MAY BE HAD AT THE OFFICE OF 


“THE NONCONFORMIST MUSICAL JOURNAL,” 


44, FLEET Street, Lonpon, E.C. 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0."S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrig - 
tion of orchestral music. The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect. 


POPULAR MARCHES 


FOR THE ORGAN OR PIANOFORTE. 
By R. T. CLARK MORRISON. 


“British National March”’ 
(Accepted by H.M. the Queen) price 3/- 


“Priory Grand March” .. , 3/- 
“Trionfale Grand March”... ,, 4/- 


These are excellent pieces for Concert or Church use, 
oa ammaan would do well to procure them. 


Sold at Lalf-price by 








REID BROS., 436, OXFORD STREET, LONDON. W.’ 


Esq., and many others. Full particulars on appli- 





Devo 


Nonco 
CHOIR 
Music 
Noncc 
CHAN) 
CHILD 
SUNDA 
Ecno! 
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THE NONGONFORMIST 
MUSICAL JOURNAL : 


A MONTHLY RECORD AND REVIEW. 


Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


Epitrep sy E. MINSHALL, 


Organist and Director of the Music at the City Temple, 
London, E.C. 








PUBLISHED THE FIRST OF acsianite SUBSCRIPTION, 
THE MONTH, 


Price 3d. Post free, 3s. 6d, 
Editorial, Publishing, and Advertising Offices— 
44, FLEET STREET, LONDON, E.C. 


¢ CONTENTS. 
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Che Monconformist Choir Cioi. 


At a meeting of organists, choirmasters, and others, | 


held at the City Temple on the 14th ult. (a report 


of which will be found in another column), it was | 
commencement of the service, he had to run back- 


unanimously resolved to form a Nonconformist 
Choir Union. The meeting was attended by repre- 
sentatives from many of the leading churches of 
all denominations. This was a distinctly promising 
feature, for all sectarian differences are to be un- 
known in this Association. The general opinion 
seemed to be that the movement would in many 
ways be very helpful to Nonconformist church 
music, Of this we have no doubt, if it is taken 
up with spirit by the choirs. It will necessarily 
take some time to get the machinery into thorough 
working order, but it was resolved at the adjourned 
meeting, held on the 23rd ult, 


that the first | 


festival should be held in a church (probably the | 
City Temple), the last week in June or the first | 


week in July. 
organists and choirmasters would bring the matter 
before the notice of their respective choirs imme- 
diately. All information can be obtained from the 
Hon. Sec., Mr. T. R. Croger, 114, Wood Street, 
E.C. We cordially commend the Union and wish 
it much success, as we believe it is a movement in 
the right direction, | i 


Mr. Minsuatt is forming a choir to lead the 
singing at the forthcoming meetings of the Con- 
gregational Union to be held on May 7, 8, 9, and 11. 
Any friends willing to render help should com- 
municate with him at the City Temple, 


It would be well, therefore, if | 
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THE Bishop of Rochester has been consulted by 
some of his clergy in reference to organ recitals 
and other musical performances in parish churches. 
He forbidsanything of the kind, admission to which 
is by amoney payment, and he evidently has some 
scruples about it when admission is free. He how- 
ever adds: “There is. a way out of the difficulty 
which neither violates the rights of the parishioners 
nor disturbs the associations of the devout. Let 
some collects with a brief address be said at the 
beginning : then let the music, of course of a sacred 
character, follow: the Benediction will conclude the 
service, after the taking of an offertory for what- 
ever object is desired, either at the doors or from 
seat to seat.” Very ingenious! At the Sunday 
services the prayers and sermons come between 
the opening and concluding voluntaries, but if the 
same pieces are to be played upon a week-day 
they must be sandwiched between “some collects ” 
and the Benediction in order not to disturb “ the 
associations of the devout.” Surely if the music 
has an evil influence the repetition of all the 
collects in the Prayer Book will not remedy it. 


TuguGi the prayer to be delivered from “ malice, 
hatred, and all uncharitableness” is read in the 
Establishe-1 Church every Sunday, it seems from 
the newspaper reports of the Easter Vestry meet- 
ings that, in some places, even the Church officers 
have still need to repeat the petition. Ata church 
where for some time the curate and the organist 
have been at loggerheads, the churchwarden 
announced that the misunderstanding between these 
gentlemen had_ interfered seriously with the 
efficient carrying out of the service of the church, 
and that upon one occasion, immediately before the 


wards and forwards between them to arrange the 
music, simply for the reason that they would not 
condescend to meet to discuss the matter. Such 
unseemly proceedings certainly ought not to be 
permitted. 


Stirxinc has been greatly agitated in consequence 
of a proposal to have a performance of “The 
Messiah” on a Sunday evening. The ministers 
of the town were much shocked at such a “bold 
attempt to desecrate the holy day,” and immediately 
presented amemorial to the magistrates, whovoffered 
three guineas to the lessee of the hall in which the 
oratorio was to be given to give up his project. 
This was accepted, and so the matter ended. Isit 
true, however, that not very long ago, one of the 
protesting ministers took the chair at a Sunday 
evening entertainment given by a travelling troupe 
of Swiss singers in the Stirling Town Hall? If 
so, it would be well for him to enlighten the world 
by giving his reasons for sanctioning the one and 
condemning the other. 





Utverston Parish Church has suddenly lost 
its musical attractions in the belfry and choir 
stalls, for we learn that the bellringers and choir 
have “‘struck,” not on any question of salary, but 
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because some one had the audacity to “ suggest ” | relief. An address was delivered by the Rev. G. W. 


at the Vestry meeting that the training of the choir | 


should be entrusted to a Nonconformist ! 
impudence! to think thata Nonconformist musician 
would undertake the tuition of such a bellicose 
choir!! 


Tue rector of Merthyr seems to be likewise 
“striking,” but at the action of Miss Lucy Thomas, 


What | 


White, minister of the London-road Baptist Chapel. 
The rest of the programme consisted of anthems, 


| solos, a quartette, Mendelssohn’s motett, ‘Hear my 


Prayer,” and organ pieces. 

The soloists were Miss Bertha Moore and Mr. 
Routledge Smith. The former lady is becoming a 
popular favourite. She is a brilliant singer, and did 


| full justice to the florid air, “I will extol Thee,” from 


a member of his choir, who consented to take | 


part in a concert in connection with the Baptist 
Chapel. Such conduct could not be tolerated by 
the reverend gentleman, soan intimation was for- 
warded to this young lady that unless she gave up 
the engagement her connection with the church 
choir must cease. Miss Thomas was not to be 
prevented from doing what she thought was right 
by such narrow-mindedness as this, so she at once 
resigned her position in the church choir and 
carried out her engagement. Bravo! Miss Thomas. 


Proressor Brackie astonished some of his 
audience, we imagine, when, as chairman at a recent 
concert in Edinburgh, he said he often told young 
men to take the Bible in their right hang and 
Burns in their left, and they could defy all the devils 
inthe universe. He protested against those severe 
clergymen who thought there ought to be nothing 
in the world but sermons and tea. The angels 
were the best men, and they were all singing in 
heaven. He had been in Skye recently and was 
told that the ministers had stamped out all the 
songs. What anidea! Didn’t they know that the 
best part of the Bible was a song—the Psalms of 
David ? God wanted His creatures to be happy ; 
and that religion was a bad religion which did not 
permit of singing and dancingtoo. There were 
some clergymen who would not yo to a ball, but 


let them look at the Bible, and they would find that | 


David danced. 
sermon and better than a bad one. 


Choir festival at Enfield. 


A FESTIVAL of the choirs of the free churches of 
Enfield and the neighbourhood was held in Christ 
Church, Enfield, on the 18th April, 1888. The idea 
originated with the Rev. H. S. Toms, the minister of 
that church, and was heartily taken up by the choirs 
concerned, and culminated in a very successful, enjoy- 
able, and profitable evening. 

The choirs taking part were those connected with 
Christ Church, Enfield; the London-road Baptist 


A good song was as goodas a good | 


Costa’s “ Eli,” while the solo part in“ Hear my Prayer” 
was characterised by pathos and true devotional feeling. 

Mr. Routledge Smith is possessed of a bass voice of 
exceptional power, and acquitted himself well in the 
difficult airs from Handel’s “ Messiah,” “Thus saith 
the Lord” and ‘But who may abide.” Mr. Smith is 
hardly aware of the power of his voice, which requires 
to be modulated and kept under more control, but the 
airs selected are, of course, exceptionally difficult, and, 
by comparison, the standard of excellence is required 
to be high. ‘ 

The quartette was “God is a Spirit,” from Stern- 
dale Bennett's ‘‘Woman of Samaria.” The singers 
were Masters F. Marshall, E. Smith, and Messrs. 
McLennan and Bernard Price, all members of Christ 
Church Choir. Their singing was accurate, and 
marked by sympathy with the words, and produced a 
deep impression. ‘This was sung unaccompanied, and 
the singers may be congratulated on having preserved 
the pitch throughout. 

The choir pieces were the “Te Deum,” arranged to 
Gregorian tones by Dr. Stainer, Sir A. Sullivan’s “O 
Gladsome Light” (unaccompanied), Dr. Steggall’s 
“God came from Teman,” Sir J. Goss’ anthem “QO 
taste and see,” Dr. Stainer’s anthem ‘‘ What are these,” 
and the well-known motett by Mendelssohn, “ Hear my 
Prayer.” 

Almost unqualified praise can be accorded to the 
chorus. Their singing was marked by precision and 
effect, and betokened careful practice under skilled 
training. Light and shade were more than ordinarily 
attended to, and in some parts the effect of the singing 


| was as of onevoice. The pronunciation was good. Words 


Chapel, Enfield ; the Wesleyan Chapel, Enfield; the | 


Congregational Chapel, Ponders End ; the Congrega- 


tional Chapel, Enfield-highway ; and the Congregational | 


Chapel, Winchmore-hill, and numbered 120 strong. 


The festival partook of the nature of a religious | 
service, Prayer was offered, followed by the Lord’s | 


Prayer, chanted by the choir and congregation. The 
chant was the composition of the conductor, and 
sounded effective and appropriate. Two hymns taken 
from the new Congregational Church Hymnal were 
sung by choir and congregation, and formed a pleasant 


were not clipped, nor individual sibilants dwelt upon. 

The unaccompanied hymn, ‘‘O Gladsome Light,” 
was especially successful, being marked by light and 
shade, and the pitch was almost completely preserved. 

Mr. Bernard Fison presided at the organ, and played 
the accompaniments with taste and precision. The 
solo pieces displayed technical ability of a high order, 
but were hardly calculated to show off the really fine 
instrument which Christ Church possesses to the best 
advantage. Y 

Mr. F. G, Fitch conducted with skill and energy. 

A collection was taken during the evening and 
realised nearly £9. 

It is proposed to make the festival an annual one, 
and this is much to be commended, and the example 
of Enfield would be well followed in other places. 

The beneficial effect of these united performances 
cannot be over-estimated. If congregational singing is 
to go well, choirs must not be content with merely 
singing congregational pieces. They must aim at 
something more difficult, and then the easier will, by 
comparison, become simple. 
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Music at Christ Church, Enfield. 





Tue City of London is a deserted place on Sunday, 
while the suburbs are full of religious activity. 
The churches and chapels in the City, with a few 
exceptions, are therefore miserably attended, but the 
suburban places of worship are, generally speaking, 
well filled. Christ Church, Enfield, is one of these 
flourishing country churches. Being situated in a 
pretty neighbourhood, and amongst well-to-do 
people, it has the reputation of being one of the 
strong Congregational churches in the northern 
district. The Rev. H. S. Toms has been the 
pastor for many years, and under his judicious 
guidance the members of his congregation have 
done great things. Mr. Toms is happily a musical 
man, and he therefore fully appreciates and 
encourages good music. Most of the congregation 
are likewise musical, so the services are conducted 
“ decently and in order.” 

The church, which isa fine Gothic structure, with 
a tall spire, is comparatively new. The choir sit in 
stalls on each side of the chancel; the organ (a 
three manual instrument by Monk) being placed in 
a side chamber. 

The choir consists of men and boys—a some- 
what unusual arrangement in Nonconformist 
churches. Mr. Fred G. Fitch, whose likeness we 
give above, is the very able precentor, and to him 


much credit is due for the time and care he bestows | 


upon the music. Mr. Bernard Fison is the newly- 
appointed organist, and it is hoped that his good 
taste and judgment in accompanying will be very 
helpful to the singing. The choir sing with much 
expression, the light and shade being well observed, 
and the general eff-ct is decidedly good. 





THE NONCONFORMIST MUSICAL JOURNAL. 69 


Allon’s “ Congregational Psalmist” is the book in 
use. 

Our first visit to the church was on a cold 
Saturday afternoon in January. Hearing that Mr. 
Fitch meets his boys every Saturday at 5 o’clock for 
practice, we resolved to remain till that hour, 
though we somewhat dreaded the chill of a cold 
school or class-room. At the appointed hour we 
were ushered into what is known as the “ church 
parlour,” a kind of large but very comfortable and 
cheery vestry, which was warmed by a bright 
blazing fire. Down the centre of the room were 
placed movable stalls similar to those in the 
chancel, at which the boys were already seated, 
looking as jolly as possible. First of all Mr. Fitch 
put them through some vocal exercises, scales, 
intervals, etc., and we were at once struck with the 
correctness with which they sang. A top B flat 
was reached without any straining, and in perfect 
tune. The music for the Sunday was afterwards 
rehearsed, and no fault was allowed to go without 
correction. Occasionally Mr. Fitch would stop the 
boys abruptly and make them spell a word they 
had just sung, in order to point out that they had 
left out the final consonant in their pronunciation. 
The boys were certainly apt pupils, and Mr. Fitch 
is an equally good teacher. He has a distinct 
method, and the results prove that it is a correct one. 
Turning to aside table in the corner of the room, 
we saw several plates of very tempting-looking buns, 


| Were these for the boys, and were they supplied 


with these luxuries every Saturday afternoon ? 
How we inwardly regretted that we had not been 
in such a choir in our young days, and that all 
choirs are not cared for in such awayasthis! At 
most places the choir practice is held in a miser- 
ably cold church or schoolroom, but here, in 
addition to warmth and comfort, light refreshment 
is actually added! We hope other church autho- 
rities will take the hint. 

After saying a few words of advice and encou- 
ragement to the boys, we left, feeling that though we 
were not quite convinced that boys’ voices are 
better than women’s for choir purposes, our 
opinions upon that matter were considerably 
shaken. 

Our second visit was paid to the church on a 
Sunday evening a week or two later, when we 
found a good congregation. The singing through- 
out the service was congregational, and the people, 


| for the most part, joined in heartily. The chant- 


ing was specially good, being very steady. The 
anthem, which was not a simple one, was also 
sung with much feeling by choir and congregation. 
The choir sang really well, the parts were well 
balanced, and the quality of the voices good. 
Why “Amen” should be sung after the last 
hymn only we do not quite see, unless it is an 
arrangement to endeavour to please all parties. 
It seems appropriate to sing it at the end of 
each hymn, and we should be glad if that became 
the universal custom. 

In Bonar’s hymn— 

“ T said, my God, at length.” 


Dr. ' we were again forcibly struck by the want of 
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uniformity of accent between words and music 
in some of the verses. For instance, in verse 
five- ~ 
** Tligher and higher still 
Liker and liker Thee,” 
and also in verse seven— 
‘* Riper and riper now,” 


the second syllable in each line falls on the first 
beat of the bar, which has a very jarring effect. 
It is of course impossible to alter a tune to suit 
each verse, unless it is specially arranged for that 
particular hymn. Upon the whole, it is possibly 
better to avoid such hymns, though that would 
necessitate some favourites being put on one 
side. 

Mr. Fitch is fond of his boys, and we could 
plainly see that they are equally fond of him. 
He has a kindly manner which wins the esteem 
of all his choir. Christ Church is fortunate in 
having so able and enthusiastic a man at the head 
of musical affairs, for he rules wisely and well, 
and has succeeded in gaining the reputation of 
having the best church music in the neighbour- 
hood. 


Monconformist Choir Cinion. 


A MEETING of organists, choirmasters, and others was | 


held at the City Temple on Saturday, April 14th, for 
the purpose of discussing a proposal to form an 


association of the choirs of the Nonconformist places | 


of worship in the metropolis. There were about fifty | 


gentlemen present, and the proceedings were marked 
by considerable interest and animation. 
Mr. E. Minshall, organist and director of music at 
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gratitude of the organists and choirmasters of all the 


| Nonconformist churches. If I can be of any use to 


you, pray command me,” Mr.°’A. T. George, organist 
of Highbury Quadrant Church, said: “I have long 
felt that something of the kind should be done... . 
Have spoken to several of my organist friends in 
North London, and the general opinion seems to be in 
favour of some sort of scheme to concentrate our 
choirs.” In view of this expression of opinion, it was 
thought desirable to call the meeting to see if it were 
possible to form an association of Nonconformist choirs 
in London. Mr. Minshall said he did not know why they 


| should not form themselves into such a union. The 


Church of England had an association, calling itself, he 
believed, the London Church Choir Association, 


| which held an annual festival in May in St. Paul's 


Cathedral. The Sunday-school choirs of London 
joined together, forming an association of something 
like eight thousand members, and had two festivals in 
the course of the year. So that it was no new idea. 
Then there were various local festivals. For instance, 
the.North London Presbyterian churches had a very 
successful festival every year, and there was one in 
connection with the Congregational choirs in the same 
district—or there was a few years ago. There were also 
similar associations in the provinces. There was one 
at Wellingborough, and another at Burnley. Perhaps 
the nearest approach to what they now wished to form 
was an institution that he had in the City Temple 
about seven or eight years ago, when a festival was 
held in the month of May for several years. He 
was organist, choirmaster, secretary, and he was going 


| to say treasurer, but there was nothing to treasure, 


the City Temple, having been voted to the chair, ex- | 


plained that the movement originated in a letter from 
Mr. T. R. Croger, choirmaster of the Unitarian Church, 
Islington, which appeared in the NONCONFORMIST 
MusIcaL JOURNAL for February. The suggestion 
seemed to have been received with favour, for the fol- 
lowing month several letters appeared in the MusIcAL 
JouRNAL expressing approval of the general idea. On 
Mr. Minshall’s recommendation Mr. Croger wrote to 
the organists of some of the leading Nonconformist 
churches in London to ascertain their opinion of the 
proposed association. 
few extracts from some of the letters received. Mr. 
Charles Darnton, organist of Park Chapel, Camden 
Town, wrote, “1 certainly think the idea of an asso-: 
ciation such as you propose a very good one, and if it 
can be brought to a successful issue may be of the 


Mr. Minshall then read a | 


greatest service to the interests of our musical ser- | 


vices.” Mr. R. Williamson, choirmaster of Union 


is one in the right direction.” Mr. J. R. Griffiths, 


organist of Christ Church, Westminster, replied: “I 
believe that if you could succeed in establishing 
choral festivals at our large churches in London (where 
there is every convenience for such at hand) and make 
arrangements for holding similar gatherings at places 
where music is at a discount, you would advance the 
cause of church ‘music considerably, and earn the | 


the balance being on the wrong side. They began ina 
modest way ; at the first festival there were 200 voices, 
at the last nearly 500 voices. That was done in a 
small way, but the work of carrying on the organisa- 
tion was such that he had had torelinquishit. He had 
always regretted having to do so, and he felt sure that 
if they could only all combine together to form a 
society of that kind on a larger scale it would be very 
beneficial to Nonconformist church music. The 
musical papers, generally speaking, rather ignored 
Nonconformist church music. Nonconformists had 
the reputation of being able to do little more than 
draw] out a psalm tune; they ought to show that they 
were capable of doing a good deal more than that. 
There was as good music, and there were as good 
musicians in Nonconformist churches as in the Estab- 
lished Church. (Hear, hear.) They only wanted 
drawing out. Union was strength, and they would 
find that if they could only unite together all the 
denominations, and get up a really good Choir Asso- 


| ciation, inestimable benefits would result. (Applause.) 
Chapel, Islington, said: “I have shown your letter to | 
Mr. Meen, who with myself is of opinion that the step | 


The Chairman then called upon Mr. Croger, who 
had framed the scheme, to move the first resolution. 

Mr. Croger said he did not rise to dogmatise; he 
merely wished to throw out a few suggestions for con- 
sideration and discussion. The resolutions he had 
drawn were framed more for the purpose of obtaining 
their opinion than that they should endorse them. 
After what the Chairman had said, he need not go over 
the desirability of their joining together, and the more 
than probability of their being successful if they did so, 
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It was manifest that if anything was to be done it must 


not rest entirely upon the initiative of one individual. 
There would have to be organisation if the idea was to 
be carried out with any degree of success. There were 
difficulties with regard to subscription. It was so easy 
to frighten choirs away in this connection. Was it 
possible that they could hold together without a sub- 
scription? If every choir undertook to provide its own 
music and working expenses, there would be no diffi- 
culty in getting a number of gentlemen to fill the 


| 


Mr. E. W. E. Blandford rose to move an amendment 


| to the effect that the organist, if he be the choirmaster, 
| and one other member of the choir should be on the 


Committee. It seemed to him that the organist should 
be a member, ex officio. 

Mr. Arthur Briscoe seconded the amendment, on the 
ground that the members of the choirs would be more 


| interested if requested to nominate one of their own 


various offices and work the association without any | 


cost. If that was not done, of course there would 
have to be some kind of subscription to keep the 
organisation going. His first idea, as expressed in the 
letter which had been read, was that they should have 
a kind of national society, but in conference with 
several friends, and in correspondence with those who 
had replied to his letters upon the subject, it became 
clear that there was a feeling that the larger provincial 
towns were quite capable of taking care of themselves, 
and would probably rather be let alone. That might 


number, than they would be if the matter were left 
entirely to the organist or choirmaster. 

Mr. Croger would be happy to accept the amendment 
if two representatives came from every choir. His 
object was to obviate unequal representation—one 
choir sending one member, and another sending two 
or more. 

Mr. Rowan said that one point struck him in regard 
to the quorum. Mr. Croger was anxious to get a fair 


| all-round representation, and to prevent the possibility 


said, he would perhaps not have made his original sug- | 


gestion. He would therefore move “ That the choirs of 
the Nonconformist churches and chapels of the London 
district be invited to amalgamate, under the title of ‘The 
Nonconformist Choir Union.’” He felt that the phrase 
“The Nonconformist Choir Union” would express 
all that they wished. It would not go outside, it would 
not be establishing a musical association which was a 
kind of entertainment®ociety. It was his idea that 
the music rendered by that association should be of 


the nature of a service. If they had a large festival | 
at the Albert Hall or the Crystal Palace, it would not | 


be of the nature of a service, but he should like the 
motive of existence to be the cultivation of church 
music. (Applause.) 


The resolution, seconded by Mr. C. Riechelmann, who | 


expressed approval of the scheme, and said he would 
be glad to do anything in his power to further its 
promotion, was carried em. con. 

Mr. W. Pellatt moved the second resolution, viz., 


“That a Committee of Management be formed by | 
inviting each choir, of twenty or more voices, to nomi- | 


nate their organist, or one of their own number to re- 
present them. No choir to send more than one repre- 
sentative. Ten to form a quorum.” 

Mr. Croger explained, that his object in framing this 


resolution was, that no one congregation should swamp | 


the Society, and that only an active member of the 
choir should be nominated. 

Mr. N. Coleman, who rose to second the resolution, 
said it occurred to him that it would be necessary that 
a member or members of the choir, either including or 
not including the organist, should represent the choir 
in the Association, The organist was probably the 
fittest person, but possibly in all circumstances he 
might not be willing to attend so many meetings as 
some other representative. 

Mr. G. P. Rowan, Secretary to the Presbyterian 
Church of England Association of North London Choirs, 
said that in his Society it was most usual for the 


of preponderance ; he would therefore suggest whether 
the quorum should not consist of some numerical pro- 
portion of the entire body of members, rather than any 


be true; if he had known all that the Chairman had | definite number as proposed by the resolution. All 


prosperous organisations were growing organisations, 
and, as he believed, the Union started under such good 
auspices would be distinctly a growing Union, the 
number of members would be constantly increasing. 

Mr. Croger said he suggested a quorum of ten as a 
single representation. As the amendment proposed to 
double the representation, it resolved itself into twenty. 
It might be desirable to make it a quorum representing 
ten churches. 

The amendment was ultimately carried in the fol- 
lowing shape :—" That a Committee of Management be 
formed by inviting each choir of twenty or more voices 
to nominate their organist, or choirmaster, and one of 
their own number to representthem. No choir to send 
more than two representatives. Twenty to form a 
quorum.” 

The third resolution—“ That the executive consist of 
chairman, treasurer, conductor, organist, librarian, and 
secretary "—was proposed by Mr. F. G. Edwards, who, 
however, remarked that he would like to put in a veto, 
as there was a danger of these things getting into the 


hands of cliques. y 
Mr. Croger said the election would be annually, by 


| ballot. If there was a large representation of all the 
| churches and chapels there was not much risk of 
| narrowing the sphere. He should have great objection 


organist to be on the committee, and also one of the | 


lay members of the choir. 





to any one gentleman swaying the Society by being 
chairman for too long a period ; two or three seasons 
was quite long enough. He thought that when gentle- 
men were elected by ballot there was not much risk of 
their dominating the Society. 

The resolution, having been seconded by Mr. A. W. 
Manby, was carried unanimously. 

Another resolution, which Mr. Croger described as a 
“knotty ‘one,” had been framed, proposing that the 
ministers should be invited to become patrons without 
incurring any pecuniary liability, but not be eligible to 
hold office. The motion, which created some merri- 
ment, was ultimately abandoned. 

The meeting having formed itself into a Preliminary 
Committee, appointed Monday, April 23rd, in the 
City Temple, for the election of officers and other 
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business. The proceedings concluded with a vote of 
thanks to Dr. Parker and the Deacons of the City 
Temple for the use of the room; and a vote of 
thanks to the Chairman, in acknowledging which Mr. 
Minshall said that they wished to form a really useful 
Association. Although the meeting was not large 
it was fairly representative, and he was sure promised 
well. 


At the adjourned meeting, held in the City Temple 
on the 23rd inst., Mr. Minshall in the chair, letters were 
read from several gentlemen in the provinces, express- 
ing a hope that country choirs would not be excluded 
from the Union. It was therefore resolved that the 
words “of the London district” be taken out of the 
resolution passed at the former meeting. This was 
carried unanimously, so that any country choir can join 
the Union. It was decided to hold the first festival 
the last week in June or the first week in July, at a 
church to be hereafter fixed upon. 

The election of officers was then proceeded with. 
Mr. Minshall was elected Chairman of the Union; Mr. 
T. R. Croger, Secretary; Mr. Blandford, Treasurer; 
and Messrs. Minshall and F. G. Edwards, Conductor 
and Organist. 


Chanting. 
By F. G. Epwarps, 

Organist and Choirmaster of St. John’s Wood Presbyterian 
Church, and Author of “ United Praise” (formerly 
issued as “ Common Praise”’). 

In the January number of the Nonconrormist Musi- 
CAL JOURNAL, I offered some hints on chanting in re- 
lation to the pointing of the words. In the present 
article I propose to refer briefly to the Music of the 

chant, considered historically and practically. 

The practice of chanting, or recitative singing, is of 
very great antiquity. It was doubtless the only vocal 
element in the worship of the Temple. We have no 
knowledge of the melodies to which the Psalms were 
there chanted, but most probably they were very free 
and elastic, and, moreover, not clothed in the strait- 
jacket of our modern chants. They were accompanied 
upon instruments of the string, brass, and percussion 
kinds, doubtless often independently, for the word 
“Selah,” which occurs no less than seventy-one times 
in the Book of Psalms, is considered to have indicated 
a short recurring symphony or interlude played while 
the vocalists rested. It is quite impossible for us to 
form any idea of the kind of music sung and played in 
the Temple services, as our modern tonality is so en- 
tirely different from that of David's time. The thrilling 
strains which inspired those ancient worshippers would 
probably strike our nineteenth-century ears as a very 
peculiar cacophony. 

Chanting received the approval of our Lord on a 
very memorable occasion. We are told that He and 
His disciples at the Last Supper “sang a hymn,” which 
in all probability refers to the chanting of one of the 


Passover psalms (113 to 118). It would be intensely | 


interesting to know the melody of this parting song, 
but any attempt to determine it would be mere idle 
speculation. 
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Coming to later times we learn that chanting was in 
constant use in the early Christian Church. We find 
that St. Ambrose, bishop of Milan (about 374), ap- 
pointed that there should be a continuous singing of 
psalms, day and night, by the people while they 
guarded their church from the attacks of persecutors. 
The Ambrosian chant, named after its founder, was 
probably of a declamatory character, the melody being 
entirely subordinate to the words, but it is historically 
proved that it was capable of grand and soul-stirring 
effects. The following touching “confession” of St. 
Augustine refers to the Christian chant which he first 
heard at Milan. ‘“ How did I weep, in Thy Hymns and 
Canticles, touched to the quick by the voices of Thy 
sweet-attuned Church! The voices flowed into mine 
ears, and the truth distilled into my heart, whence. the 
affections of my devotion overflowed, and tears ran 
down, and happy was I therein.” 

Gregorian chants are derived from the Gregorian 
modes set in order by Gregory the Great (A.D. 590), 
but they have become very ‘much corrupted in the 
course of time. The Romish Church has always made, 
and still continues to make, large use of them in the 
Mass. In recent years the High Church party in the 
Church of England have introduced them into their 
services, professedly on account of their antiquity and 
tradition, and also because—being sung in unison— 
they are more congregational than harmonized Anglican 
chants ; but Gregorian melodies served up with organ 
accompaniments of modern chromatic harmonies make 
an absurd incongruity. 

The exact origin of the Augean chant is doubtful. 
Some claim that it was derived from the Gregorian chant, 
minus its intonation, P/zs bar lines and vocal harmony. 
Others that it is formed from the first and last lines 
of one of the old “ Church tunes,” which was a species 
of common metre, the lines running 4.4.6: 4.4.6. By 
taking the initial and final lines of a verse of this 
metre, making the first and last syllabic notes of double 
length, we get the exact number of beats found in an 
ordinary single chant. If this theory be a correct one, 
Thomas Tallis (died 1585), was probably the inventor. 
The form of the chant—a seven-bar phrase—is a pecu- 
liar one, and various theories have been put forward 
to explain it; one of them, by Dr. Stainer, in the 
Musical Times for January, 1872 (with a correspondence 
in subsequent numbers), is ingenious and interesting. 

The earliest Anglican chant-writers were sixteenth- 
century musicians, amongst them being Thomas Tallis 
and Richard Farrant, and they composed only single 
chants. The double chant (really two single 
chants) was probably invented by the Rev. Luke 
Flintoft (1680-1727), Minor Canon of Westminster 
Abbey, his beautiful and plaintive double chant in G 
minor (F sharp minor in some collections) being 
the earliest known specimen, The guadrupile chant is 
of still later date, the well-known one in F by Sir 
Herbert Oakeley is an excellent example. 

The early English church composers were men who 
wrote for voices, and the purity of their melodies and 
harmonies is obvious to all observers. In the eighteenth 


| century, congregations, like some in the nineteenth, 


became apathetic and indifferent as to their duty in 
joining audibly in the singing, and the chanting was 
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left to the choir-singers. Consequently, many chants 
were written of a much wider melodic compass than 
heretofore, and their clear outline was obscured by an 
overgrowth of ornamental notes to feed the vanities 
of choir-singers in cathedrals, Jones's once popular 
chant in D (with a melodic compass of an octave and 
a fifth!) is a good specimen of this vulgar style. 

At the beginning of the present century church 
music was at a very low ebb. Chanting was considered 
by many to be essentially Popish, and was scarcely 
heard in parish churches. With the advent of the 
Oxford movement (in 1833) a change was effected for the 
better. The unclean thing—chanting—was handled 
without any alarming effect, and even some Noncon- 


formists changed their opinions on the subject; one of 


their most distinguished ministers—the Rev. Newman 
Hall—considered it a “‘ homage to the Bible, calculated 
to make the word of God better known, appreciated, 
and loved.” Contemporary with this revival of church- 
life and vigour there arose a new school of church 
composers, whose meritorious contributions to church 
music are invaluable, three of them—John Goss, 
James Turle, and Dr. E. J. Hopkins (happily still 
amongst us) being conspicuous for their melodious and 
excellent chants. 

It is now time to consider the practical part of our 
subject. 

The importance of having a good, simple, melodious 
chant in order to secure satisfactory chanting cannot 
be over-estimated. The following are some of the 
necessary conditions. First, the treble reciting-note 
should lie between F (ist space) and D (fourth line of 
the treble clef). The reciting-notes of the sixteenth- 
century chants never ranged above C (third space), and 
it was not till the seventeenth century that a D appears. 
It is also an advantage if the reciting-notes of the bass 
and inner parts are of medium pitch. Second, the 
melody should be within the compass of a major ninth, 
which is the compass of the ancient Greek hymns. 
The intervals should be diatonic rather than chromatic. 
Passing notes should be sparingly used, as they pro- 
duce flippancy. In the face of the chromatic tendency 
of present day part-writing, it would be futile to pro- 
test against the use of chromatic chords in modern 
chants, but they should not appear in the reciting bars. 
The more tuneful and szmf/e the chant the better, 
because it can then be more easily committed to 
memory, which is a great advantage to a smooth 
rendering of the words. Asa model of what to avoid, 
Jones’s chant in D (already referred to) is recom- 
mended ; and as a perfect specimen of what to select, 
nothing could be better than Dr. Hopkins’s double 
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chant in F (No. 67 in the “ Westminster Abbey Chant | 


Book).* 

Single, as well as double, chants should be used to 
furnish variety. The latter, however, often help to 
bring out the parallelisms which are such a distinctive 
feature of Hebrew poetry. Single chants are best 
used where antiphonal singing is practised, provided 
they are changed at each psalm. Their constant 
reiteration, however, becomes very tedious to the 
congregation, unless they, as well as the choir, 


* Novello and Co., price one shilling. 
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sing antiphonally, and the psalm is short. In most 
Nonconformist churches the choirs are noi strong 
enough, nor are the singers suitably arranged for effec- 
tive autiphonal singing, so perhaps it is better to make 
a larger use of double, than single, chants. 

When a double chant is used for a psalm containing 
an uneven number of verses, the second half is usually 
repeated at the /as¢ verse. Sometimes, however, this 
plan is very unsatisfactory. The Venz/e (Psalm xcv.) 
furnishes a well-known instance. Canon Westcott* 
divides it thus :—verses 1 and 2, a call to worship ; 3-5, 
the greatness of God ; 6 and 7, a renewed call; 8 to the 
end, warnings against neglect. It will thus be seen 
that the repetition of the second half of the chant at 
the /ast, instead of at the ///7/, verse alters and destroys 
the natural grouping of the various sections of this 
psalm. 

An occasional use of “ unison” in chanting (when the 
compass of the melody admits of it) is a pleasing 
variation. A combination of unison and harmony in 
one chant is very effective. A good specimen is Sir 
G. J. Elvey’s double chant in G (No. 675 in “ Bristol 
Tune-book ”), where the unison sequence, followed by 
an outburst of harmony, is exceedingly fine. 

As a matter of interest, it may be mentioned that the 
instrumental works of the great composers have been 
laid under contribution, or boiled down, to form chants. 
The following are some examples, with their adapters 
where known :—Bach’s fourth fugue in the Woh//em- 
perirte Clavier, by Sir Herbert Oakeley(transposed from 
C sharp minor to C minor), where the can/o fermo is in- 
troduced in the bass, tenor, alto, and soprano in each of 
the four sections of the chant in succession; Handel's 
Dead March in Saul (transposed from C to E flat); 
Beethoven’s Seventh symphony (allegretto movement), 
by Sir John Goss (transposed from A minor to C minor) 
—a most successful adaptation, and pathos itself; also 
his Sonata pathetique (slow movement), by Dr. Stainer 
(transposed from A flat to D flat). 

The chant has furnished musicians with means for 
displaying their scientific skill. The well-known chant 
by Dr. Crotch (1775-1847), beginning— 
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is remarkably ingenious. Each of the four parts in the 
first half of the chant has its notes repeated backwards 
in the second half of the corresponding bars—fer recte 
et retro, 

In conclusion, it is better to use a psalter which has 
the music over the words, and, better still, if it is pro- 
vided with a choice of chants.. The important matter of 
organ-accompaniment to chanting is of scarcely less 
importance than the music and pointing ; but this is too 
large a subject to enter upon here, even supposing it 
could be satisfactorily dealt with by putting pen to 
paper. 


* “Paragraph Psalter,” Cambridge University Press, 
price one shilling. 














re 











———— See 


74 THE NONCONFORMIST MUSICAL JOURNAL. 


[May, 1888. 





Children and Music. 
By THE Eptror. 

An Address delivered at the Annual Meeting of the 
Council and Delegates of the London Sunday 
School Choir. 

(Concluded from page 59.) 

CHILDREN should certainly be taught to sing by note, 

and not by ear. Some objection may be raised to this 

on account of the expense of providing music-books. I 

believe a very common plan in America is to have tunes 

and hymns, or whatever has to be sung, printed on 
large sheets of paper which are hung where all can see. 


This arrangement avoids the necessity of providing | 


either hymn or tune books. 

Then children should be taught to sing with expres- 
sion. I am afraid in many schools this is not much 
thought about. The hymns are sung in a perfunctory 
sort of manner, as part of the routine of the after- 


noon, and the little ones really know very little of | 


what they are singing about. It is difficult—extremely 
difficult—to get a congregation to put sufficient feel- 
ing into psalmody, but the difficulties are greater 
in a Sunday-school. Still, they are not insurmount- 


able. The fault is not entirely the children’s. Is | 


there not very often considerable business going on 
during the singing, such as delivering library books 
and magazines, or giving out tickets, or marking class 
registers ? All this takes away from the worship of 
the singing, and very naturally causes the children to 
imagine that it is not of much account, and so it is 
rendered in a careless, thoughtless way which is any- 
thing but seemly. Nothing should be done to take 


the children’s attention, but every means should be | 
adopted likely to impress them with the importance | 


and sacredness of the act in which they are engaged. 
For instance, an occasional explanation of the hymn 
about to be sung will make them feel its full meaning. 
Or if certain lines are pointed out as requiring soft 
singing and others loud singing, this may command 
their attention. Unless the music has the power of 
conveying the sentiment of the words to the hearts of 
the singers, it is a failure. 
WHAT CHILDREN SHOULD BE TAUGHT 


is a matter upon which there may be a great variety 
of opinions in respect to both words and music. Many 
most unsuitable hymns are found in children’s hymn- 
books. Some contain such high-flown language that 
even children of older growth cannot fathom the mean- 
ing of the poet. Others contain sentiments that are 
utterly at variance with the feelings of achild. For 
instance, how many can sing from the heart, “I want 
to be an angel,” or “ Here we suffer grief and pain” ? 
Then as to the music.’ Let it be the best of its kind. 
‘There are some excellent tunes for children, and there 
are others that ought to be for ever banished into 
oblivion. Moody and Sankey’s productions may pos- 
sibly be of real use for some kinds of mission services, 
but pray do not let our children be taught to look upon 
them as the very essence of what is good and beauti- 
ful. Nor should they be satiated with those “ sweetly 
pretty” tunes where the trebles and altos move to- 
gether in thirds, while the tenors and basses sing 


sina r 


| 
| 








throughout very little else but octaves and fifths on the 

keynote and the dominant. I am glad to be able to 

believe that such tunes as these, which were very 

| common at one time in our schools, are now to a great 
extent replaced by a music of a much higher standard. 

| Why should chanting be so little adopted in our 
schools? It is not easy to chant well; but as the best 
chanting is heard in choirs composed of men and boys, 
a greater effort might, with advantage, be made to in- 
troduce it into our schools, The same remark applies 
to anthems. There are plenty of anthems written that 
are well within the powers of an average school, and it 
would be a distinct gain if they were imported into the 
school service. With very few exceptions, however, 

| we continue to be content with the opening and closing 
hymns, and we discard the chant and anthem, though 
they would add much to the beauty and attractiveness 
of the singing. 


| 
| 
| 
| 


HOW CAN WE INCREASE THE INTEREST OF THE 
CHILDREN ? 


The young mind is very quickly interested, so that 
no great exertion is necessary to secure the attention 
of the children. Every school should have its choir, 
and it should be considered a privilege to be admitted 
| amember thereof. The choir should have its weekly 
| practises to prepare for the singing in the school on Sun- 
day. Some cantata or service of song should also be 
put in rehearsal, for this will greatly interest the chil- 
dren, especially in view of a public performance in the 
| church or schoolroom. I would also suggest the for- 
| mation of a band in connection with every moderate- 
| sized school. In America the singing in some of the 
schools is led by the band, and exceedingly effective it 
is. Friendly choir competitions between schools are 
| also interesting and of much value, inasmuch as they 
necessitate lengthened and careful practice, the full 
benefits of which are everlasting. An immense 
amount of good is also done by choirs joining together 
in a huge festival, such as you hold at the Crystal 
Palace and Albert Hall. The preparation for these 
festivals is most useful, and as-the music performed 








| at them is of the proper kind, the children are trained 


to appreciate good music, and to sing it in a truly 
artistic manner. 

Occasionally the teaching might be dispensed with, 
and the afternoon devoted to a service of praise. Such 
a change is valued by the children very much as a 
half-holiday is enjoyed by those attending a day- 
school. Many new tunes or anthems could be taught 
in an afternoon thus spent. It is, moreover, a break 
in the teaching, which is not always, I fear, of the most 
interesting kind. 

There are many difficulties in teaching children to 
love the best kind of music, and some of you no doubt 
feel not unfrequently that your attempts in this 
direction are so far from. successful that you are 
tempted to give up any further effort in despair. Hold 
on, be encouraged, do not give up, for you are taking 
part in a noble work, and you are doing much which 
must benefit the rising generation. 

The London Sunday School Choir deserves support 
and encouragement from all Christian people, irre- 
spective of creeds or sects, for you are sowing seeds, 
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the fruit of which will adorn and beautify the services 
of our churches in years tocome. The children and 
young people you have now under your wise and able 
instruction are those who in future years will have to 
lead the service of praise in the sanctuaries. You are 
therefore working not simply in the interests of Sun- 
day-school music, but your labour covers a much wider 
range, and how far, and with what power, your influence 
shall extend it is impossible to estimate. Your Albert 
Hall and Crystal Palace Festivals are grand institutions, 
and the greatest credit is due to all those who so suc- 
cessfully train the children to take their part in these 
great concerts. But I look upon these Festivals, and 
the necessary practices in preparation of them, merely 
as the foundation of the work. One by one the 
children, as they get older, leave the ranks of the Sun- 
day-school, and though some of them may retain their 
connection with your choir as teachers, the majority of 
them pass into the church, where the training you have 
given them enables them to take their part intelligently 
in the service of praise. The troubles and sorrows and 
anxieties that fall to their lot all through life will be 


soothed and made more bearable by the strains of the | 


sweet melodies that were favourites in the days of 
their youth, and which made a lasting and beneficial 
impression upon them. And, at length, when old age 
comes on, and life becomes feeble, when the voice is 
weak and tremulous, and the ear fails to hear the 
music in which they joined, and which delighted their 
hearts in their younger days, they will look back to your 
great gatherings with pleasant recollections, and with 
joy and much thankfulness. 


A SUNDAY-SCHOOL CHOIR COMPETITION, under the 
auspices of the Sunday-school Union, was held at 
the City Temple on April 17th. The first prize, of 
two guineas, was gained by the Stockwell choir, and 


the second, of one guinea, by the Forest Gate choir, | 
The other choirs competing were the Brockley Road, | 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 





METROPOLITAN. 

ADDISCOMBE.—The musical services held on Sunday 
afternoons during February and March, in Christ 
Church, Addiscombe, having ben discontinued, Rev. 
D. B. James has instituted evangelistic musical services 
on Sunday evenings. ‘The usual liturgical service is 
used, the musical part being accompanied by the 
orchestra and organ, and vocal solos being given in 
place of the usual congregational anthem. 

BISHOPSGATE-STREET.--At the annual meeting held 
on April gth, Mr. H. S. Stacy, the organist, was pre- 
sented with a purse of gold in acknowledgment of his 
services. 

BLACKFRIARS.—-Mr. J. R. Griffiths recently gave a 
recital on the new organ at Stamford-street Wesleyan 
Chapel. Vocal music was given by the choir of 
Christ Church, Westminster-road, and the whole of the 
selections gave much pleasure to a large audience. 
The proceeds were devoted to the organ fund. 


BrRomPToN.—The death of Mr, Walter Johnson, at 
the age of seventy, well known for many years in con- 
nection with Trevor Chapel, has removed from amongst 
us another of the veterans of Nonconformist Church- 
music. He was precentor of the chapel from 1840 to 
1862, when an organ was built, and his earnest and 
conscientious work as a teacher and trainer of singing- 
classes has left an enduring effect in the locality, a 
large proportion of those doing musical work in the 
neighbourhood having been trained or influenced by 
him in years gone by. For the last four years he had 
devoted himself entirely to spiritual work in connection 
with the church, visiting the sick, etc., and his loss will 
be greatly regretted by many who have received benetit 
from his ministrations. 


CAMBERWELL GREEN.—A performance of the new 
oratorio, entitled, ‘The Captives of Babylon,” was 


| recently given in the Congregational Church by a band 


which would have gained a prize but was ruled out | 


through a misunderstanding; the West Green, Totten- 
ham; St. Luke’s, Bermondsey; Brunswick, Deptford, 
and Onslow. The choirs consisted of about twenty- 


five voices each, and all acquitted themselves most | 


creditably. Messrs. L. C. Venables and R. Griffiths 
were the judges. Dr. Allon, who presided, remarked 
that as a rule congregations were given greatly inferior 
music to that which they were well able to sing and 
appreciate. 

CuurcH Music.—Church music in New York em- 
ploys not far from 2,000 organists and vocalists, whose 
annual salaries amount to £50,000. In England, inthe 
Established Church alone, according to the official 
“ Year Book,” there are employed no fewer than 154,000 
voluntary, and 19,000 paid male, and 57,000 voluntary 
and 2,100 paid female singers. 

A MINISTER preached a capital sermon, and was 
congratulated on its evident acceptance by the con- 
gregation, when Brown coolly remarked that Jones had 
shown hima book that contained every word of it. 
The astonished clergyman begged for a sight of the 
volume. ‘Oh, I have no doubt you have the same 
book in your own library,” said Brown; “it is ‘ John- 
son’s Dictionary.’” 


HANDEL used to console his friends when, previous | 


to the curtain being drawn up, they lamented the house 
was so empty, by saying, “ Never mind, de music will 
sound de better.” 


and chorus of seventy performers, under the direction 
of the composer Mr. George Shinn, Mus.Bac.Cantab. 
The solos were ably sung by Miss Maud Leslie, Miss 
Leah Marchant, Mr. F. B. Hardwick, and Mr. C. Hardy. 
Mr. F. G. Shinn, A.C.O., presided at the piano, and 
Mr. E. Franklin Rook at the organ. The work con- 
tains many bright and telling choruses, and several 
pleasing airs for the soloists, The rendering of the 
oratorio was all that could be desired, and was listened 
to with close attention by an audience that thronged 
the hall in every part. At the close of the performance 
the composer received quite an ovation from both 
audience and choir. 


CHELSEA,—A free performance of the “ Messiah” 
was given in the Congregational Church on March 21st, 
and drew a very large congregation. The accompani- 
ments were eh by a small but efficient string band, 
assisted by the organ for the wind parts. The chorus 
numbering over eighty, sang with much force and 
brightness, and the choruses were evidently greatly 
appreciated. The conductor, Mr. Joseph Somes, was 
unfortunately obliged to relinquish his post during the 
evening through indisposition, but Mr. Lait, of Bays- 
water, promptly took his place, and brought the per- 
formance to a successful conclusion. The soloists, who 
sang expressively and well, were Miss Florence Hughes, 
Miss Laura Cater, Miss Jessie King, Mr. Howden 
Tingey, Mr. W. Briggs, Mr. J. Catten, and Mr. Edward 
Layton. Mrs. Layton, F.C.O., presided, as usual, at 
the organ, 
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City TempLe.—On the 12th ult. a chorus of children 
formed in connection with the Sunday-school, accom- 
panied by the City Temple Orchestral Band, took part 
in the free concert.—-On the 19th ult.,an organ recital 
was given by Mons. Eugene Gigout to a large audience, 
Miss Clara Dowle being the vocalist. 


CroucH HI1L._.—An organ recital was given in the 
Presbyterian Church on Friday, April 6th, by Mr. 
Edward R. Mattocks, organist and choirmaster of the 
church. The programme included selections from 
Capocci, Batiste, Bach, Smart, Wely. Miss Ada L. 
Morgan was the solo vocalist, choruses being given 
by the choir. 


LAVENDER HiLL.—A most. successful evening con- 
cert was given on April loth by the choir of the 
Congregational Church, in the Lecture Hall, Stormont 
Road. The first part of the programme consisted of 
Dr. Gaul’s cantata “ Ruth,” which was accompanied by 
a small orchestra. The soloists were Misses Holder 
and Taylor and Mr. E. H. Holder. The duet, ‘ With 
joyous heart | greet thee,” for soprano and alto, was 
very well sung and loudly applauded, and the ‘“ Wed- 
ding Chorus,” with its vocal chimes, had to be repeated. 
In the second part, Miss Marian Hyde, of the Royal 
Normal College for the Blind, sang with much taste 
and feeling Spohr’s “Rose softly blooming” and 
Moir’s ‘“ Waiting for the King,” both songs being 
encored, A violin solo by Mr. R. G. Bare, a capita! 
rendering of ‘“ Anchored” by Mr. EF. H. Holder, and of 
“Autumn winds” by Mr. Bond (with vocal accom- 
paniment), together with part-songs by the choir, com- 
pleted a very good programme. Mr. J. T. Corbin, the 
organist of the church, accompanied throughout, and 
Mr. Bond, the choirmaster, was the conductor. 


MILE ENb.—-Miss Annie FE. Holdom, on resigning 
the position of organist and choirmistress of the Con- 
gregational Church (Rev. G. Seymour, pastor), has 
been presented with an illuminated testimonial, coupled 
with a floral album, by the choir and Sunday-school 
teachers, in recognition of her services during four and 
a half years. 

NorrinG Hit_.—On Good Friday, at the West 
London Tabernacle, a sacred concert was given by 
the Western Division of the London Sunday School 


Choir, attracting a large audience. A chorus of eighty | 


selected voices, under the baton of Mr. Jonathan 
Rowley, deputy conductor of the Choir, performed 
most creditably several pieces, the following amongst 
others :—"Sing Praise to God” (German chorale), 
“ The Pilgrims ” (Henry Leslie), ‘ Make a joyful noise” 
(Minshall), ‘Hail, Judea” (duet and chorus), and 
“Lord, for Thy tender mercy’s sake” (Farrant). The 
soloists were Miss Kate Cove, Miss Alice Medland, 
Mr. W. P. Richards, Mr. Egbert M. Hooper, Mr. Chas. 
Constable. Mr. A. Atwood was the organist, and Miss 
S. Parry Farren pianist. 


orphans in connection with the Orphanage earned 
£1,418 for the Orphanage funds during the past 
year. 


STOKE NEWINGTON.—A very successful concert was 
given in the Presbyterian Church on Friday, March 23rd, 
under the direction of Mr. James B. Shaw. 


WIMBLEDON.—The Musical Society, under the con- 
ductorship of Mr. W. Sumner, gave Handel’s “ Sam- 
son” in the Lecture-hall, March 22nd. The only 
professional vocalist engaged was Madame Clara 
West, who gave excellent effect to “Ye Men of Gaza,” 
Let the bright Seraphim,” etc., the other solo parts 
being creditably sustained by members of the choir. 
The rendering of the choruses, accompanied by a 
small bard, was very good, 
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STRATFORD.—On Easter Sunday special anniversary 
services in connection with the Sunday-school were 
held in the Grove Wesleyan Chapel. Special hymns 
were sung by the choir and scholars, also choruses 
from the “Messiah,” “Christ and His Soldiers,” and 
Gounod’s anthem, ‘Send out Thy light,” all of which 
were accompanied by organ and a competent full- 
balanced orchestra, under the direction of the choir- 
master, W. Colman, Esq., J.P. In the place of the 
usual organ voluntaries, sacred selections were ren- 
dered by the band. The Rev. R. F. Cape preached 
in the morning, and addressed the scholars and parents 
in the afternoon. The Rev. S. W. Beard preached in 
the evening. The congregations were very large, 
many being unable to obtain admission to the evening 
service. 


PROVINCIAL. 


COLEFORD, GLOUCESTERSHIRE.—Oa Tuesday even- 
ing, the 29th March, the choir of the Baptist Chapel 
gave a rendering of the oratorio, ‘‘The Captives of 
Babylon,” in the British Schoolroom. The choir con- 
tained about sixty voices, and they were accompanied by 
the following :—Mrs. B. H. Taylor (pianoforte), Master 
Howard Sinith (organ), Mr. S. J. Thomas (first violin), 
Mr. N. S. Smith (second violin), Mr. F. T. Taylor (bass 
viol), and Mr. F. J. Provis (piccolo). The oratorio 
was beautifully rendered from beginning to end, the 
parts being well balanced, and the time throughout 
excellent. Mr. B. W. Provis, who has been connected 
with the choir for more than half a century, wielded 
the Jaton. Miss Rosa Salter was the principal 
soprano, and the chaste manner in which she reiadered 
several difficult solos gained for her much applause. 
Her sister Miss Louisa Salter took the contralto solos, 
Mr. B. H. Taylor the tenor, and Mr. C. B. Smale 
(Lydney) the bass, each of whom must be highly com- 
mended. Miss R. Attwood, Miss Clara Childs, and 
Miss Esther Hawkins assisted the above ladies and 
gentlemen in the trios and quartets. The oratorio 
was much enjoyed by the audience. 


CuuRCcH.—The organ has recently been re-opened 
in the Baptist Chapel. At the re-opening services 
£73 was collected. 


EritH.—The Choral Society gave an excellent 
rendering of Mendelssohn’s “ Elijah” on April 18th 
in the Public Hall. Soloists: Miss Ada Beck, Miss 
Lottie West, Mr. Laurence Fryer, and Mr. Musgrove 
Tufnail; leader of the band, Mr. Halfpenny; piano- 
forte, Mr. Sidney Naylor; harmonium, Mr. F. Squires, 
F.C.O. ; conductor, Mr. Richard Lemaire. There was 
a fairly large and appreciative audience. 


FRoME.—An excellent performance of “The Crea- 
tion” was given in Wesley Chapel, on April 12th, with 
full band accompaniment, under the conductorship. of 


SrockWELL.—Mr. Charlesworth and his choir of | Mr. T. Grant, the organist of the chapel. Miss Annie 


Lee, Mr. E. J. Morgan (Bristol Cathedral), and Mr. D. 
Harrison (Lichfield Cathedral) were the soloists. 
The oratorio was listened to with rapt attention by the 


| large audience. 


GRAVESEND.—On Good Friday evening the Swanley 
Orphanage Choir in connection with the Home for 
Little Boys at Farningham attended at the Milton 
Congregational Church, and effectively rendered, under 
the direction of their choirmaster, Mr. W. H. Richard- 
son, a service of sacred song, entitled, “‘Heaven our 
Home.” The connective readings were given by their 
superintendent, Mr. J. H. Gregory, whose appeal at 
the close or a coilection in aid of the Homes realised 
£12. Previous to the service a short organ recital 
was given by Mr. David Sinclair, comprising ‘ Pas- 
torale in G major” (Smart), ‘‘He was despised,” 
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‘Behold the Lamb,” “I know that my Redeemer 
liveth ” (Handel), and ‘‘ Andante in A major” (Smart). 
There was a large audience. 


GREENACRES.—On Sunday, April 8th, Stainer’s new 
oratorio, ‘‘The Crucifixion,” was given in Greenacres 
Congregational Church, to a crowded congregation. 
The solos were sung by Mr. R. L. Whittaker, tenor, 
and Mr. Byron Dewhurst, bass. The choruses were 
efficiently rendered by an augmented choir. After the 
“Crucifixion” Mr. Schofield, a native of Oldham, who is 
at present studying at the Royal College of Music, 
sang the Passion music from the ‘‘ Messiah” in a very 
promising manner. Mr. Dewhurst also sang ‘ The 
trumpet shall sound” very effectively, the ‘‘ Hallelujah 
Chorus” bringing the service to a conclusion. Mr. 
Ashwood, organist of Waterhead Parish Church, pre- 
sided at the organ, and Mr. George Newton, the 
organist and choirmaster, conducted. | 


HERNE Bay.—An organ recital was given recently 
in the Congregational Church by Miss M. H. Carter, 
Mr. Thos, W.: Cassidy being the vocalist. Miss 
Carter acquitted herself with great ability, and the 
beautiful rendering of the‘ Choeur d’Anges” and the 
“Gran coro triumphale,” were especially noticeable. 


ILFoRD.—The Ilford Vocal Union gave their third 
concert of the present season in the Reading-room on 
Good Friday last, the chief items being Mozart’s Mass 
in C., No. 1, and Weber’s Mass in G., the principal 
parts of which were sustained by Madame Clara 
West, Miss Lottie West, Mr. Herbert Clinch, and Mr. 
Arthur Taylor in a highly artistic and effective manner. 
The accompaniments were played by a small orchestra 
practising in connection with the Vocal Union, with 
professional assistance. The choir showed marked 
improvement, and the concert was, from an artistic 
point of view, the most successful they have given. 
The “Dona nobis pacem” in Weber's, and the 
“Gloria” and ‘‘Credo” in Mozart’s mass are particu- 
larly deserving of mention. Mr. A. Storr conducted 
as usual. The Society's next work is Handel's 
“ Judas Maccabeeus.” 

KEIGHLEY.—-On Tuesday evening, 17th inst., the 
united choirs of Temple-street and Devonshire Park 
Wesleyan Chapels gave a grand sacred concert in 
Temple-street Chapel. Part 1, Gaul’s Sacred Cantata 
“Ruth”; Part 2, Selections from the works of Handel, 
Mendelssohn, Gounod, etc. Principals, Misses Cock- 
croft, Lancaster, and Mitchell, and Messrs. E. Redman 
and J. E. Smith. The choruses were very carefully 
rendered, and the solos, duets, etc., left nothing to be 
desired. Mr. C. E. Melville, F.C.O., organist and 
choirmaster Temple-street, ably presided at the organ. 


LLANDUDNO.—On a recent Sunday afternoon an 
interesting service was held in Christ Cliurch, when 
the united Congregational and Baptist choirs, with 
others, rendered the service of song, entitled ‘ David.” 

NorLtaAnD.—A sale of work in aid of the fund for 
providing a new organ for the Baptist Chapel realised 
£24. 

NorwicH.—Mr. W. L. Palmer, who for the past 
seventeen years has held the post of organist at the 
Old Meeting House (Congregational), Colegate-street, 
has been*appointed organist and choirmaster to the 
Unthank’s-road Baptist Church. 

NoTTINGHAM.—A new organ built by Messrs. C. 
Lloyd and Co., of Nottingham, has been erected in 
the Woodborough-road Baptist Chapel. 


RAWTENSTALL.—The organ in the Wesleyan Chapel 
has recently been rebuilt and enlarged. The opening 


recital was given by Mr. Jude, of Liverpool. 
REDRUTH.—Mendelssohn’s “ Elijah” was given by 
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the Choral Society on the gth inst., in the United 
Methodist Chapel, kindly lent for the cccasion. Miss 
Kate Fusselle, Miss Lily Rowe, Mr. Morgan, and Mr. 
Montague Worlock were the principals, and acquitted 
themselves with much credit. The trying part of 
“Elijah” was most powerfully rendered by Mr. Mon- 
tague Worlock. A pleasing feature in the concert was 
the singing of Master Leo Heath, who took the part of 
the Youth. Praise must be given to the chorus, 
numbering about 100, for the precision with which 
they sang and for the close attention to light and 
shade. Mr, J. Hele, Mus.Bac., presided at the organ 
with his customary good taste, whilst Mr. John 
Pardew led his quintet of strings most efficiently. 
Great praise is due to the indefatigable conductor, Mr. 
R. H. Heath, who kad his forces completely under 
control. 

RypE.—On the 5th ult. the Wesleyan Chapel was 
crowded with a large audience anxious to hear a new 
cantata which has just been composed by Mr. J. C. 
Beazley, R.A.M., of Ryde. The cantata is entitled 
‘Drucilla,” and details the sad fate of a Jewish 
maiden thrown a martyr tothe lions in Rome. Mr. 
Beazley has not merely composed the mfusic, but 
arranged the libretto, availing himself of well-known 
hymns in many places. A very large number of 
the best musicians of the town came forward and 
assisted Mr. Beazley, and formed an unusually accom- 
plished choir. The composer, of course, conducted, 
and, taken altogether, the performance was an exceed- 
ingly pleasing one. The large audience could not 
refrain from testifying their hearty approval, not 
merely of Mr. Beazley’s conception, but of the manner 
in which he has carried it out. Mr. Hodgson lent his 
valuable assistance in giving an adequate rendering 
of the baritone recitatives. Mr. Fred Fowles sang one 
of the solos very effectively, and, with Miss H. Fraser, 
took part in a duet. We must congratulate Mr. 
Beazley upon having obtained such effective and valu- 
able soloists as the Misses Spanner (2), Fraser, and 
Stainer, who with Mrs. Beazley, Miss Cherington, 
Messrs. T. Woods, Ford, Grimes, and Matthews tock 
part in several duets and quartettes. 


SALE.—On Easter Sunday, at the Wesleyan Chapel, 
the music was quite of a festival character, at both 
morning and evening service. 


SOUTHPORT.—A very effective rendering of Mendels- 
sohn’s “ Hymn of Praise” was given in the Unitarian 
Church, on Wednesday, April 4th, by a choir of about 
fifty voices. Mr. A. E. Barth conducted, Mr. W. Ashton 
(the church organist) and Mr..G. Heskett accompany- 
ing on the organ and piano respectively. Mr. J. Ley- 
land, Miss Holford, and Miss Rimmer were completely 
satisfactory in their respective solos. 


WELLINGBOROUGH.—The most successful concert 
ever given by the Congregational Church choir took 
place on Good Friday evening, and was attended by a 
large and appreciative audience. The programme 
consisted of selections from Dr. Stainer’s “St. Mary 
Magdalen” and Mr. Gaul’s “Ruth,” while mis- 
cellaneous solos, duets, etc., of a sacred character 
completed the list. The artistes engaged were Miss 
Katherine James (of the R.A.M.), who is no stranger 
in Wellingborough, and Madame Sutton-Shepley (con- 
tralto), in addition to the able assistance rendered by 
Miss Humphriss and Miss Tirrell, who are members 
of the choir. The choir must be congratulated on its 
effective chorus singing, under the conductorship of 
Mr. James Heygate. Mr. Samson Tipson presided at 
the organ, and, in addition to the accompaniments, 
played effectively the first two movements of Men- 
delssohn’s sonata in F minor. The whole of the 
business arrangements were carried out under tke 
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direction of the choir Secretary, Mr. H. Sawyer.—The 
second Eisteddfod in connection with the Congrega- 
tional Sunday-schools was held on Easter Tuesday. 
The promoters offered over eighty prizes, and these 
induced a number of the scholars to enter. Mr. 
Strickland, of Northampton, was the musical adjudi- 
cator, 


WEsBOoROUGH DALE.—A new organ, erected at a 
cost of £250, has just been opened in the Wesleyan 
Chapel. 


Correspondence. 





(We shail be giad to recerve communications from any of 
our readers on questions likely to be of general interest.) 





SINGING AMEN TO HYMNS. 
To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 


Sir,—The definition of Amen given by your corre- 
spondent, “‘ A London Graduate,” is sufficienly correct, 
but he carries its application somewhat beyond its 
proper limit. It is essentially a responsive assent given 
by the people fo something said on their behalf by a 
minister or other person. ‘ 

In the Bible it is so used, and is never said by the 
person or people using it in any cther manner. Even 
in the Psalms the passages in which Amen occurs 
were, in all probability, said or sung by the people 
as a response tothe recitation of the Psalm itself at 
the Temple services by a priest or other official. 

The arrangement of the Psalm and the concluding 
passages with the Amen render this almost self-evident, 


even were there no other reason for arriving at this | 


conclusion. The rubrics of the Anglican Church 
relating to the use of the Amen direct that the Aeople 
“shall at the end of all prayers axswer Amen,” and 
this is carried out whenever the prayer is said by the 
minister on behalf of the people, but at the recitation 
of the Commandments in the Communion Service, 
where the feople themselves are directed by the rubric 
to “ask God's mercy for their transgression thereof for 
time past, etc.,” the Amen is omitted, for the evident 
reason that there could be noneed fora form of assent 
to their own audibly expressed prayer. 

Now the hymns are sung, or, at-any rate, are’ sup- 
posed to be sung, by the whole congregation, including 
the minister, and surely it is neither necessary nor 
seemly for them solemnly to assure each other that they 
really do mean what they have been singing, for that 
is the only meaning the Amen at the end of a hymn 
can possibly have. In old times this addition to the 
hymns was not considered necessary, and, on referring 
to a rather numerous collection of hymns and tunes in 
my possession, | find no indication whatever of its 
use. 1 cannot speak positively as to the old Latin | 
hymns, but I find them printed more often without the 
Amen than with it, and the editions with the Amen are 
the more recent; for instance, Helmore’s ‘‘ Hymnal 
Noted,” etc, 

From the date of the metrical version of the Psalms 
by Sternhold and Hopkins (my copy is dated 1599) 
down to about the date of the first edition of “ Hymns 
Ancient and Modern,” the evidence is more clear, and 
I find no indication of the use of Amen to hymns, | 
although I have referred to collections of diverse 
creeds, and several languages. We will. now turn 
to the music and see what evidence that will afford 
us. 

“A London Graduate” asserts that “ thorough musi- 
cians feel that the hymn wants finish without the Amen.” 
I suppose he has evidence to justify his assertion, 
but | must confess that I am ata loss to discover any | 
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proof of it. The 1599 edition of Sternhold and Hop- 
kin’s Psalms is printed “with apt notes to sing them 
withal,” but there is no provision for the Amen; and 
those who have written hymn-tunes since that date 
have brought their concluding passages to a finish with 
the orthodox perfect cadence, and have ended their 
compositions so carefully and rhythmically that 
when the Amen has to be sung, provision has to 
be made for it by the addition of a coda, usually 
the two chords of the Plagal cadence, which is a 
matter having no connection with the comrosition of 
the tune. 

Those who have edited collections of hymn-tunes 
seem to be equally apathetic on this point, for W. S. 
Bennett, E. G. Monk, Wesley, Otto Goldschmidt, E. 
Prout, J. Goss, and others have considered the tunes 
in no need of finish by the Amen, and have made no 
provision for it, while in ‘Hymns Ancient and 
Modern” W. H. Monk so evidently considers the tune 
complete without the Amen coda, that where the 
exigencies of space will allow of it he prints the Amen 
and its music separately at the foot of the hymn; and 
J. Barnby, in the Hymnary and his collection of 
“Special Hymns with Tunes,” though he does not use 
the ordinary double bars in the tune itself, indicates 
his sense of the completeness of the tune by giving 
the Amen an independent position between double 
bars. Furthermore, | find that where metrical hymns 
have been introduced by composers into their works, 
they have not availed themselves of their liberty to 
supply the “want of finish” by using the Amen; for 
instances, Mendelssohn in ‘St. Paul” and ‘The 
Hymn of Praise,” Macfarren in ‘St. John the Baptist,” 
W. S. Bennett in the “Woman ot Samaria,” Spohr 
in “ The Fall of Babylon,” and others. 

With evidence like this before me, I think I was 
quite justified in saying that the practice of singing 
Amen after hymns was a modern innovation, intro- 
duced in the first instance by the Ritualistic sec- 
tion of the Anglican Church, and, I may now add, 
adopted by some Nonconformist congregations with- 
out sufficient consideration of the impropriety of the 
custom. 

I do not know why ‘A London Graduate ” should 
assume that I never use the Amen, as I expressly 
advocated its being sung by the congregation in 


| response to the prayers offered by the minister, 


whether the Lord’s Prayer or any other. I will not 
now follow him into a discussion about the Amen after 
the Lord’s Prayer and the Gloria Patri (which he 
brackets together as though of equal authority and 
importance), further than to ask him to say why I 
should add the Amen, when our Lord Hi nself does not 
teach us to use it? or why I, as a Nonconformist, 
should obey a rubric of the Roman and Anglican 
Churches by the addition of one of their formulas 
every time I sing any portion of the glorious poetry of 
the Psalms or other portion of the Bible ? 

These questions, and that of ‘ ornate” Noncon- 
formist services, may form i:.teresting topics for dis- 
cussion when the question of singing Amen after 
hymns is done with.—Yours faithfully, J. B. G. 


ORGAN SPECIFICATIONS. 
To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL. 


DEAR S1r,—With you: kind permission, I should 
like to call the attention of readers of THE Noncon- 
FORMIST MUSICAL JOURNAL to an error in planning 
small organs for church use. In these organs there 
is generally a want of dignity and a lack of that 
brilliancy which are two great characteristics of the 
‘king of instruments.” This is due to (1).smallness 
of pedal organ, (2) want of mutation stops, (3) weak 
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registers put in for accompanying solostops. Such an 
organ as the following is a very fair specimen—Great 
Open Diapason, 8 ft. ; Stopped, 8 ft.; Dulciana, 8 ft. ; 
Principal, 4 ft.; Flute, 4 {t.; Fifteenth, 2 ft.; Swell 
Open, 8 ft.; Lieblich, 8 ft.; Gemshorn, 4 ft.; Piccolo, 
2 ft.; Oboe, 8 ft, and Bourdon, 16 ft. on pedals. 
Here we find an organ without a single mutation 
stop, not even the twelfth. Such an instrument will after 
a short time sound tame and dull to the listener, Of 
course in laying down an organ the committee have to 
take into consideration the fact that the money has to 
be got to pay for it, and that in most cases is very 
hard. It would bea very good plan to leave space for 


two or three more stops to be added on a future occa- | 


sion. Instead of specification above, I am inclined 
to think that one like the following would be found 
better: Great Open, 8 ft.; Stopped, 8 ft.; Principal, 
4 ft.; Twelfth, 2§ ft.; Fifteenth, 2 ft.; Trumpet, 8 ft. ; 
Swell Violin Diapason, 8 ft.; Lieblich Gedact, 8 ft. ; 
Gemshorn, 4 ft.; Mixture, with Bourdon, on Pedal 
Organ. This would be a more powerful organ in 
every respect. Spaces can be left for a third 8 ft. 
stop on 
the ordinary Dulciana, which does not add to the Full 
Organ and is. generally only used to accompany the 
Oboe. 
purpose if required. Should funds permit, the Dul- 
ciana could be a fourth 8 ft. stop. Space should be 
reserved in all cases for Open Diapason 16 ft. on 
Pedals. Hoping this subject will receive the criticism 


of those interested in the subject, I remain, dear sir, 
yours faithfully, 


ARTHUR BaYLIiss, 


To the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. | ; 
| To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 


Dear Sir,—Would it not be well if (while not 
neglecting the choir) some attention was given in your 
columns to our organs—if, indeed, some hints for those 
who are having new organs, or rebuilding their present 
instruments, were given ? 

It cannot, I think, be denied, that the organs of the 
present day are very far from perfect ; the ‘‘Great” is 
usually starved, the ‘ Swell” is the powerful division, 


reat, which should be more powerful than | 
arrives for the selection of music to be sung at the 


| festivals it will be such that can be used again at 
The Stopped Diapason can be used for this | 
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NONCONFORMIST CHOIR UNION. 
To the Ed:tor of Tut NONCONFORMIST MUSICAL JOURNAL. 


Sir,—I understand that at the meeting at the City 
Temple for the formation of a Nonconformist Choir 
Union it was resolved that all the officers shall be 
elected annually, and some of those present seemed to 
think it was desirable that no person should_hold office 
for more than one year. This may be a good arrange- 


| ment as to the secretary, treasurer, etc., but, surely, it 


is not wise to have a fresh conductor every year. It 
takes a choir some time to get accustomed to a con- 
ductor’s method. If this proposal is carried out, just 
as choir and conductor get to thoroughly understand 
each other a new conductor is to come in, Will the 
committee take this matter into consideration ?—Yours, 
etc., H.R. 


To the Editor of Tuk& NONCONFORMIST MUSICAL JOURNAL. 


S1r,—I am glad to hear that the proposal to form an 
Association of Nonconformist Choirs is likely to be 
carried to a successful issue. I hope when the time 


our smaller churches at local concerts. 1 look forward 
hopefully to having better concerts of this kind, for we 
shall in future be able to ask our neighbouring choirs 
to come and assist us on these occasions. The pro- 
posed Association will be of immense service in this 
way.— Yours truly, A SUBURBAN MUSICIAN, 





MINISTERIAL RECOGNITION. 


DEAR SiR,—At the chapel | attend, in addition to 
the usual hymns, on Sunday last, Jackson’s 7e Deum 
and two Easter anthems were rendered by the choir 
alone.. In connection therewith I have received from 


| our pastor the subjoined letter, which is so encou- 


while the Pedal sever is a good bass for the swell, and | 


seldom for the choir. The diapasons are too few, the 
solo stops too many in number; in even the smallest 
organs may be found the unholy Voix Celeste, Piccolo, 
Tremulant, and the like. 


The Twelfth and Mixture | 


seem, however, to have gone out of favour—a most | 


deplorable state of affairs, 

worth listening to that lacked these stops however. 
The Pedal Organ, again, is never satisfactory, but tov 

often the Bourdon has to be dass for a full organ of, 


I never heard an organ | 


raging to the choir, the organist, and myself, that I° 
venture to ask you to find space for it in your next 
issue. It speaks for itself, and I commend it to the 
serious consideration of any pastors who hitherto 
have omitted to give their choirs a few words of com- 
mendation—Yours faithfully, BR 

April 7, 1888. 

[coPy, } 

“ DEAR Mr. B.,—Will you please thank the choir 
for me for the very efficient services that they ren- 
dered to the congregation last (Easter) Sunday. 1 


| have heard many people speak of the singing then, 


perhaps, fifteen stops on the one hand, and an Echo | 


Gamba on the other. It is noisy enough certainly, 


and sometimes contains a Posaune on I5-in. pres- | 


sure to be bass to a “Great” Posaune on 44. ‘Then, 
again, the Swell bass; the old builders had their choir 
bass ‘infinitely better than the modern big-drummy 
pedal pipes. 

All organists know what a trouble it is to obtain, 
even a fairly satisfactory pedal bass, and some hints 
as to this would be well. 1 have a system in my mind 
which does provide this, but it is scarcely out of the 
cradle yet. 

To sum up my grumble. 
organs, I think, is suitable pedal basses for all the 
principal stops on each manual, and, also, that they 
should be accessible easily, that more prominence be 
given to the diapason work, and less to the solo stops. 


My letter has run to such a length that the specifi- | 


cations I had intended to give must be postponed till a | 
| I always ‘scratch out all beyond two with my pen- 


future number.—I remain, etc., H. S. PRENTICE. 


Croydon, 


What is wanted in all | 


and but one opinion—‘ Very good.’ 1 feel, too, that 
my personal thanks are due to the choir. In my 
opinion the service of song in the sanctuary is of the 
greatest importance; and nothing helps a minister 
more, or makes his words tell with greater power, 
than gcoi, bright singing. I hope our friends will 
be encouraged to keep the standard of the musical 
service very high ; for my gratitude is always in part 
a keen sense of favours to come. 

“ Thanking you for the great trouble that you have 
taken in conducting the choir.—Yours, etc., 

“ April 6th, 1888,” 





BeRLI10z was fond of relating the following story :— 
A young lady, upon buying a piece of music, was asked 


' if the fact of its being in seven flats would be any 


obstacle to her playing it. “ Certainly not,” she replied ; 
“it makes no difference how many flats are marked, for 


knife !” 
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To Correspondents. 


YounG OrGAnNIsT,—You will find Henry Smart's 
Organ Compositions, published by Novello and Co., 
very useful. 

W.—About eight years ago. 

R. G, (Leeds ).—-Curwen and Son publish some very 
geod compositions for the harmonium. 

A. B. C.—Thanks for your paper, but it is more 
suitable for one of the religious papers. 


Reviews. 

Technical Exercises for the Pianoforte. By C. A. 
Ehrenfechter, (Weekes and Co., 2s. 6d. nett.) Teachers 
will find these a most useful set of exercises. 

An “evening Service. By Henry Smith. (Hart and 
Co. 3d.) A very simple setting, for the most part in 
unison. Would suit a village choir. 

The History of Music. By Emil Naumann. (Cassell 
and Co., Limited.) This excellent history, translated by 
Ferdinand Praeger, and edited by the Rev. Sir F. A. 
Gore-Ouseley, Bart, M.A., Mus.Doc., is now being 
issued in monthly parts, price 7d. each. The whole 
work will be completed in about forty-one parts. It is 
produced in Messrs. Cassell and Co.’s best style. 
'very musical student should obtain it. 

The Burnley Tune Book, (¥. Pitman, Paternoster- 
row.) This is a collection of 383 hymn tunes, 217 
chants, 49 Kyries, and 15 Glorias, and taking it as a 
whole it isa very useful book. The object of the com- 
piler was to supply a collection of original tunes, 
rather than a reprint of old favourites, though many of 
these are included. As might be expected under such 
circumstances, the new music varies considerably, the 
greater part, however, being of high merit and likely to 
be reprinted into other books. The chants are exceed- 
ingly good, and the selection of Kyries judicious. The 
book is printed in good bold type, and well got up. 
Congregations about to adopt a new tune-book should 
certainly take this work into consideration. 


Staccato Motes. 


Little JoserF Hormann has again arrived in 
England. 

THE Sketch Prcgramme ofthe Birmingham Festival 
has just been issued. Oratorios by Dr. Mackenzie 
and Mr. Dvorak were expected, but they are not yet 
forthcoming, 

Tne Chester Triennial Festival is fixed for July 
25th, 26th, and 27th. 

PETERBOROUGH and Lincoln Cathedrals are uniting 
to hold biennial festivals ; the first is fixed for the first 
week in June at Peterborough. 

Tue Princess of Wales attended a dinner-party given 
by Madame Norman Neruda. Madame Schumann, Dr. 
Joachim, and Mr, Piatti were present amongst others. 

A NEW symphony by Antonin Dvorak was heard at 
the Crystal Palace on the 7th ult. 

HERR HANS WESSELY, a Viennese violinist, made his 
first appearance at the Crystal Palace Concerts on the 
7th ult., and was well received. 

BERL10z’s ‘‘ Faust ” was performed for the first time 
at the Crystal Palace on the 14th ult. Madame Nordica, 
Mr. Barrington Foote, Mr. Hilton, and Mr. Charles 
Banks (in place of Mr. Edward Lloyd) were the 
principals. 

Tue Bristol Festival will be held Oct. 16th to 19th. 

M. W1por made his ¢édu¢ in London as a conductor 
of the Philharmonic Concert on the 19th ult, 
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Accidentals. 


A YOUNG artist inquired of an editor how he could 
learn to play the violin without disturbing his neigh- 
bours, and received the following reply :—‘ Soap 
your bow and bathe the strings twice a day with 
sweet oil, and you can sit up all night and play over- 
tures.” 


’ 





THE Rey. Hamilton Paul, of Ayr, used to take his 
sermons from “appropriate” texts, and as he was a 
great favourite with the ladies of his congregation, he 
chose for his valedictory address before going to 
another living, ‘And they all fell upon Paul's neck 
and kissed him.” On another occasion he had to 
preach to a regiment distinguished for their bright 
green uniforms, and selected the passage, ,““ And I be- 
held men like trees, walking.” 





A CERTAIN Army chaplain was given to cutting the 
service short, and, as far as possible, curtailed every 
part of it. The congregation, however, were more 
than astonished upon one occasion when he was read- 
ing the third chapter of Daniel. The fifth verse refers 
to the sound of ‘ the- cornet, flute, sackbut, psaltery, 
dulcimer, and all kinds of music,” which he read. On 
coming to the same passage in verses 7, 10, 15, he con- 
densed it by simply saying “ band as usual.” 

Tuat Braham’s little son realised, at a very early age, 
that what is worth listening to is worth paying for, is 
evident from the following anecdote :—Being asked by 
a visitor of his father to sing a song, the enterprising 
infant of five years old said he must be paid for it if 
he did. ‘‘ Well, my little man, how much do you ask 
fora song?” “Sixpence,” was the answer. ‘ Won't 
you sing me one for less?” said the visitor. ‘‘ No,” 
replied the child, “I can’t take less for one; but I'll 
sing you three for a shilling.” 


“ Be sure and come up the key of G, darling,” wrote 
a young lady in a postcript to her lover. ‘Key of G,” 
exclaimed the gentleman to a friend on the reception 
of the letter; ‘“ what on earth does that mean?” 
“Key of G? Why, that means ‘one sharp,’” an- 
swered his musical room-mate. ‘Now, I must not 
exhibit my ignorance,” replied the lover ; ‘I'll pay her 
back in her own musical language, but the worst of it 
is that I don’t know a musical note.” ‘‘ Write and tell 
her that the key of F will be there,” said his friend. 
He did so, and now he wants to know why she laughs 
every time “ One Flat” comes up the garden walk. 





A MucH MARRIED PRELATE.—Bishop Thomas, of 
Salisbury, was married four times, and on the last oc- 
casion he had this motto put inside the wedding ring— 

‘* If I survive 
I'll make them five.’ 
In one of his visitation charges he gave his clergy an 
account of his method of dealing with the various ladies, 
and said, “ Why, should my present and fourth wife 
die, I will take another, and I have a presentiment 
that I shall outlive her. Perhaps you don't know the 
art of changing your wives. I'll tell you howI do. I 
am called a very good husband, and so I am, for I 


_ never contradict them. But don’t you know that the 


want of contradiction is fatal to women? If you con- 
tradict them, that circumstance alone is exercise and 
health to all women. But give them their own way, 


' and they will languish, pine, and become lethargic for 


want of this exercise, and you will soon be quit of 


. them.” 
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OLD NOTALION. SOL-FA NOTATION. 


The School Hymnal Tune Book. 


Edited by 
JOHN ADCOCK, of Nottingham. 


Tue attention of the musical public generally, and especially of 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reavy, C. Marsuati, H. 
Farmer, H. S. Irons, A. Pace, H. Hovse.ey, F. MARSHALL 


Warp, and others. 
IN EITHER NOTATION. 


Price—Paper Boards, 2s. ; Cloth, Red Edges, 2s. 6d. 
Of all Booksellers, or of 

E. MARLBOROUGH & CO., 

OLD BAILEY, LONDON, E.C. 
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THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64. 
TO MATCH EITHER EDITION. 


The complete work, containing 75: Tunesand Chants. ss. d. 


No. 9. Limp cloth pai ‘ie ééo 40 
», 10. Cloth boards ie im 5 0 
»» tx. Small edition eee oe eee eve 3 0 
» 12. Tonic Sol-fa ise ast ovo ove oo 30 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BiBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use o I 3 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
bom of marks and accents, which tend to confuse rather 
than help. | 
Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

. London and New York : Nove.to, Ewer and Co. ; 
Bristol: W. and F. MorGan; and all Booksellers and Music-sellers, 


THE NONCONFORMIST MUSICAL JOURNAL. 


ill 


9th Thousand, in small quarto, 330 pages, 
large type. 


THE BURNLEY TUNE BOOK: 


A NEW Psalmody of choice Hymn Tunes, Chants, 
Kyries, etc., nearly all of them being new and orginal 
compositions; adapted for use in Public Worship. 
This Tune Book, compiled by T. Simpson (for 30 
years an Organist and Choirmaster in Burnley) was 
seo II years ago, and since its publication it 
as grown more and:more in favour with the musical 
public. No Clergyman, Organist, or Choir should be 
without the BURNLEY TUNE Book, of which the late 
Mr. Alfred Stone (Editor of the Bristol Tune Book) 
wrote as follows—‘‘ THE BURNLEY TUNE BOOK is un- 
questionably one of the very best books we have, and 
a real and admirable contribution to the Hymn Music 
of the day.” It is now regularly used in many Churches 
and Chapels throughout the United Kingdom. Many 
of the tunes and chants are beautiful and most 
melodious compositions, and the work will be found 
one of the most useful of its kind extant. It contains 
nearly 700 compositions, and was compiled principally 
for use in the Church of England. Price 4s. and 5s. 
Published by F. Pitman, Paternoster Row. May be 
obtained through any. Bookseller or Music-seller. 

‘““We cordially recommend the BURNLEY TUNE BooK 
as a work that meets the object of its publication—‘ use in 

ublic worship ’—infinitely better than Hymns Ancient and 

odern, the Hymnary, or the new book published by the 
S.P.C.K..’’—Manchester Courier, October, 1875. 

‘Perhaps the best of Mr. Simpson’s numerous contri- 
butions, many of which are of sterling worth, is atune for the 
‘Endless Alleluia’ hymn, which is fresh and joyous, 
each voice being lifted to its top register in the concluding 
phrase. It is, however, among the chants that we find the 
best and most remarkable creations. There is great wealth 
in'the-double-chant collection.” — Musical Standard. 








A LIFE-LONG INCOME OF £10 PER ANNUM FOR 38s. 





HARMENS’ 


PATENT 


F-ACTING WASHING MACHINE. 


The only really Automatic Machine made. 
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WILL SEND A MACHINE ON 





UBOUR 


This is the most simple and effective Machine ever offered to 
the public. It is perfectly AUTOMATIC, a:.d, having no mechani- 
cally movable parts, cannot get out of order, 


It consists of a strong tinned-iron case, with copper bottom 
and a loose bottom, with inlet, and a hollow tube attached, 
which fits easily in the outer case. It is the lightest, simplest, 
most economic, and cheapest of all that exist. 

Its advantages are :— 

1. The Washing Day changed into a Holiday, as the 
Machine works for you, instead of you working 
the Machine. 

2, A life-long Income of 2s. to 48. a week. 


8. The Clothes not being rubbed /ast twice as long, 
and are whiter and softer. 


4, No unpleasant Smell in the House. 
5. Purity and Economy in every house. 


6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ete. 


It will thoroughly cleanse in an hour as much linen as would, 
by the ordinary method, take a day, and at not mere than one- 
tenth of tne cost. 


————— 
For economy it is unrivalled, not only for the small amount 
of-labour required, but the linen is not torn by rubbing or scrub- 
bing, or rotted by soda or otber chemicals now so generally used. 
po der end ewer the linen in the machine, no furtber handling 
is required until the clothes are washed. 
The machine will save its original cost in three months. 
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A. HARMENS, 29, Ludgate Hill, London, E.C., 
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Co Correspondents, 


YounG OrGANIsT,—You will find Henry Smart's 
Organ Compositions, published by Novello and Co., 
very useful. 

W.—About eight years ago. 

R. G, (Leeds ).-Curwen and Son publish some very 
gcod compositions for the harmonium. 

A. B. C.—Thanks for your paper, but it is more 
suitable for one of the religious papers. 


Reviews. 


Technical Ivercises for the Pianoforte. By C. A. 
Ehrenfechter. (Weekes and Co., 2s. 6d. nett.) Teachers 
will find these a most useful set of exercises. 

An lvening Service. By Henry Smith. (Hart and 
Co. 3d.) A very simple setting, for the most part in 
unison. Would suit a village choir. 

The /istory of Music. By Emil Naumann. (Cassell 
and Co., Limited.) This excellent history, translated by 
Ferdinand Praeger, and edited by the Rev. Sir F. A. 
Gore-Ouseley, Bart, M.A., Mus.Doc., is now being 
issued in monthly parts, price 7d. each. The whole 
work will be completed in about forty-one parts. It is 
produced in Messrs. Cassell and Co.’s best style. 
i'very musical student should obtain it. 

The Burnley Tune Book, (¥. Pitman, Paternoster- 
row.) This is a collection of 383 hymn tunes, 217 
chants, 49 Kyries, and 15 Glorias, and taking it asa 
whole it isa very useful book. The object of the com- 
piler was to supply a collection of original tunes, 
rather than a reprint of old favourites, though many of 
these are included. As might be expected under such 
circumstances, the new music varies considerably, the 
greater part, however, being of high merit and likely to 
be reprinted into other books. The chants are exceed- 
ingly good, and the selection of Kyries judicious. The 
book is printed in good bold type, and well got up. 
Congregations about to adopt a new tune-book should 
certainly take this work into consideration. 


Staccato Motes. 
LITTLE 


JoOsEF 
England. 

THE Sketch Prcgramme ofthe Birmingham Festival 
has just been issued. Oratorios by Dr. Mackenzie 
and Mr. Dvorak were expected, but they are not yet 
forthcoming, 

Tue Chester Triennial Festival is fixed for July 
25th, 26th, and 27th. 

PETERBOROUGH and Lincoln Cathedrals are uniting 
to hold biennial festivals ; the first is fixed for the first 
week in June at Peterborough. 

Tue Princess of Wales attended a dinner-party given 
by Madame Norman Neruda. Madame Schumann, Dr. 
Joachim, and Mr. Piatti were present amongst others. 

A NeW symphony by Antonin Dvorak was heard at 
the Crystal Palace on the 7th ult. 

HERR IIANS WESSELY, a Viennese violinist, made his 
first appearance at the Crystal Palace Concerts on the 
7th ult., and was well received. 

BrERLI0z's ‘ Faust” was performed for the first time 
at the Crystal Palace on the 14th ult. Madame Nordica, 
Mr. Barrington Foote, Mr. Hilton, and Mr. Charles 
Banks (in place of Mr. Edward Lloyd) were the 
principals. 

Tue Bristol Festival will be held Oct. 16th to 19th. 

M. W1DoR made his @ébu¢ in London as a conductor 
of the Philharmonic Concert on the 19th ult, 





HormMaANnn has again arrived in 


Accidentals. 


A YOUNG artist inquired of an editor how he could 
learn to play the violin without disturbing his neigh- 
bours, and received the following reply :—‘‘ Soap 
your bow and bathe the strings twice a day with 
sweet oil, and you can sit up all night and play over- 
tures. 


‘ 





THE Rey. Hamilton Paul, of Ayr, used to take his 
sermons from “appropriate” texts, and as he was a 
great favourite with the ladies of his congregation, he 
chose for his valedictory address before going to 
another living, ‘And they all fell upon Paul’s neck 
and kissed him.” On another occasion he had to 
preach to a regiment distinguished for their bright 
green uniforms, and selected the passage, ,“ And I be- 
held men like trees, walking.” 





A CERTAIN Army chaplain was given to cutting the 
service short, and, as far as possible, curtailed every 
part of it. The congregation, however, were more 
than astonished upon one occasion when he was read- 
ing the third chapter of Daniel. The fifth verse refers 
to the sound of “the. cornet, flute, sackbut, psaltery, 
dulcimer, and all kinds of music,” which he read. On 
coming to the same passage in verses 7, 10, 15, he con- 
densed it by simply saying “ band as usual.” 

TuHAT Braham’s little son realised, at a very early age, 
that what is worth listening to is worth paying for, is 
evident from the following anecdote :—Being asked by 
a visitor of his father to sing a song, the enterprising 
infant of tive years old said he must be paid for it if 
he did. ‘Well, my little man, how much do you ask 
for a song?” Sixpence,” was the answer. ‘ Won't 
you sing me one for less?” said the visitor. ‘ No,”’ 
replied the child, “I can’t take less for one; but I'll 
sing you three for a shilling.” 

“ Be sure and come up the key of G, darling,” wrote 
a young lady in a postcript to her lover. ‘‘ Key of G,” 
exclaimed the gentleman to a friend on the reception 
of the letter; ‘ what on earth does that mean?” 
“Key of G? Why, that means ‘one sharp,’” an- 
swered his musical room-mate. ‘ Now, I must not 
exhibit my ignorance,” replied the lover ; “I'll pay her 
back in her own musical language, but the worst of it 
is that I don’t know a musical note.” ‘‘ Write and tell 
her that the key of F will be there,” said his friend. 
He did so, and now he wants to know why she laughs 
every time “ One Flat” comes up the garden walk. 


A Much MARRIED PRELATE,—Bishop Thomas, of 
Salisbury, was married four times, and on the last oc- 
casion he had this motto put inside the wedding ring— 

“If I survive 
I'll make them five.”’ 
In one of his visitation charges he gave his clergy an 
account of his method of dealing with the various ladies, 
and said, ‘ Why, should my present and fourth wife 
die, I will take another, and I have a presentiment 
that I shall outlive her. Perhaps you don’t know the 
art of changing your wives. I'll tell you howIdo. I 
am called a very good husband, and so I am, for I 
never contradict them. But don’t you know that the 
want of contradiction is fatal to women? If you con- 
tradict them, that circumstance alone is exercise and 
health to all women. But give them their own way, 





and they will languish, pine, and become lethargic for 
want of this exercise, and you will soon be quit of 
them.” 
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OLD NOTAIION. SOL-FA NOTATION. 


The School Hymnal Tune Book. 


Edited by 
JOHN ADCOCK, of Nottingham. 


Tue attention of the musical public generally, and especially of 
Teachers in Sunday Schools and Board Schools, is invited to this 
choice collection of Tunes, containing compositions of musical taste 
and excellence by W. J. Leaver, S. Reay, C. MarsHati, H. 
Farmer, H. S. Irons, A. Pace, H. Hovusetey, F. MARSHALL 


Warp, and others. 
IN EITHER NOTATION. 


Price—Paper Boards, 2s. ; Cloth, Red Edges, 2s. 6d. 
Of all Booksellers, or “— 
E. MARLBOROUGH & CO,, 
st, OLD BAILEY, LONDON, E.C. 











THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunesand Chants. s. d. 
No. 9. Limp cloth ‘ ee és ove oa 4.0 
», 10. Cloth boards as poe hn ies ae 5 0 
»» 1x. Small edition a ae ‘a ~ Se 
», 12. Tonic Sol-fa “ms on eco ove 3 0 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BiBLE VERSION), 
With Cauticles and Anthems. 
Pointed for Chanting for Congregational use ese ose 
(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 
Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 
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; London and New York: Novetto, Ewer and Co. ; 
Bristol: W. and F. MorGan ; and all Booksellers and Music-sellers. 


THE NONCONFORMIST MUSICAL JOURNAL. iii 


9th Thousand, in small quarto, 380 pages, 
large type. 


THE BURNLEY TUNE BOOK. 


NEW Psalmody of choice Hymn Tunes, Chants, 
Kyries, etc., nearly all of them being new and orginal 
compositions; adapted for use in Public Worship. 
This Tune Book, compiled by T. Simpson (for 30 
years an Organist and Choirmaster in Burnley) was 
published 11 years ago, and since its publication it 
has grown more and:more in favour with the musical 
public. No Clergyman, Organist, or Choir should be 
without the BURNLEY TUNE Book, of which the late 
Mr. Alfred Stone (Editor of the Bristol Tune Book) 
wrote as follows—‘‘ THE BURNLEY TUNE BOOK is un- 
questionably one of the very best books we have, and 
a real and admirable contribution to the Hymn Music 
of the day.” It is now regularly used in many Churches 
and Chapels throughout the United Kingdom. Many 
of the tunes and chants are beautiful and most 
melodious compositions, and the work will be found 
one of the most useful of its kind extant. It contains 
nearly 700 compositions, and was compiled principally 
for use in the Church of England. Price 4s. and 5s. 
Published by F. Pitman, Paternoster Row. May be 
obtained through any. Bookseller or Music-seller. 

““We cordially recommend the BURNLEY TUNE Book 
as a work that meets the object of its publication—‘ use in 
_ worship ’—infinitely better than Hymns Ancient and 

odern, the mnary, or the new book published by the 
S.P.C.K.’’—Manchester Courier, October, 1875. 

‘Perhaps the best of Mr. Simpson’s numerous contri- 
butions, many of which are of sterling worth, is atune for the 
‘Endless Alleluia’ hymn, which is fresh and joyous, 
each voice being lifted to its top register in the concluding 
phrase. It is, however, among the chants that we find the 
best and most remarkable creations. There is great wealth 
in'the double-chant collection.””— Musical Standard. 
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ELF-ACTING WASHING MACHINE. 


The only really Automatic Machine made. 
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This is the most simple and effective Machine ever offered to 
the public. It is perfectly AUTOMATIC, a:.d, having no mechani- 
cally movable parts, cannot get out of order. 


It consists of a strong tinned-iron case, with eopper bottom, 


which fits easily in the outer case. Itis the lightest, simplest, 
most economic, and cheapest of all that exist. 


Its advantages are :— 

1. The Washing Day changed into a Holiday, as the 
Machine works for you, instead of you working 
the Machine. 

2, A life-long Income of 2s. to 48. a week, 

3, The Clothes not being rubbed last twice as long, 
and are whiter and softer. 

4, No unpleasant Smell in the House. 

5. Purity and Economy in every house. 

6. The Best Heater for Halls, Conservatories, Hos- 
piials, ete. 

It will thoroughly cleanse in an hour as mich linen as would, 


by the ordinary method, take a day, and at_not mere than one- 
tenth of tne cost. 


— 
For economy it is unrivalled, not only for the small amount 
of-labour required, but the linen is not torn by rubbing or scrub- 
bing, or rotted by soda or otber chemicals now so generally used. 
Beyond putting the linen in the machine, no furvber handling 
is required until the clothes are washed. 
The machine will save its original cost in three months, 


Ludgate Hill, London, E.C., 


REOCHIPT OF P.O.O, FOR 35s, 
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THE RONCONTORMIST MUSICAL JOURNAL. 


“THE PSALMIST. 


The Chant Book comprises 100 Passages of Scripture, with Te 
Deums, Responses, Sanctuses, etc., being the most complete Chant 
Book published. 

The Anthem Book consists of a valuable collection of well- 
known Anthems, many by living composers, written expressly for this 
work; as well as of several Hymn-4nthems, Anthems for Specia 
Occasions, Carols for Christmas and the New Year, etc. A carefully- 
prepared Index of subjects shows that Anthems are provided for the 
various phases of Christian life and experience. 

The Words of the Chants and Anthems are published 
in a cheap form for general use. 


CHANTS AND ANTHEMS. 


The Organ Edition is a Handsome Volume, in Demy 4to, in 
bold type and bold music. Each Anthem is preceded by a short 
Prelude. 


THE CHANT nanan ” s. d. 
Cloth, red edges, gold lettered sa ata ‘és 5 0 
THE ANT HEM BOOK, - 

Cloth, gilt edges, gold lettered sia 8 o 
CHANTS AND ANTHEMS IN ONE VOLUME, -. 
Cloth, red edges, gold lettered ee 120 
THE CHANT marion ‘tro. 

Cloth ict a gen SES 
Cloth, red ‘edges, gold lettered ae as ose 2% 
THE ANTHEM BOOK, am 
Cloth ane es és sa x 8 
Cloth, red edges, ‘gold lettered... ae 2 0 


a AEREEES AND repped IN ONE ‘VOLUME, 8vo. ‘ 
ot eee soe 2 
Cloth, red edges, gold lettered ove ove 3 0 


WORDS OF THE CHANTS AND ANTHEMS. 


IN LARGE, CLEAR TYPE, 18mo. 
Cloth, red edges, gd. 5 Levant, gilt edges, 1s. 6d. 


IN SMALL TYPE, 18mo. 
Cloth, red edges, 6d.; Levant, gilt edges, 1s. 
Lonpon : 
J. HADDON & CO., 3, BOUVERIE ST., FLEET ST. 
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Before Selecting Music for Anniversary 
Services, send for 


POPULAR HYMNS SET 10 


FESTIVAL MUSIC. 


BY E. MINSHALL. 


Yo, {,—Soldiers of Christ, Arise ... .. 2d. 


| 


No. 2.—The Son of God goes forth to War... 3d. 
“No 8.—All Glory, Laud, and Honour =siywysss A 4. 


“They will be found excellent for choir practice, 
Sunday School festivals, and anniversaries.” 
—Nonconformist. 


“Well adapted to congregational use,” 
—Literary World. 


May be had at the Offices of the 


NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 





Just out, crown 8vo, 342 pp., cloth bvards, gilt edges, price 6s. 
Illustrated by E. Goopwyn LEwIs. 


CHILDHOOD AND YOUTH. 


By James DuNCcKLEY, Author of ‘‘ A Saviour for Children,” etc. 


“The writer is quite in touch with the young, interested in them, 
and capable of osepties himself to their capacities and needs. 
Teachers may read this book with advantage.” 

—Sunday School Chronicle, 

“The kindly tone of the writer is very attractive, and he under- 
stands how to find entrance for truth into the smaliest mind, Mr. 
Dunckley’s volume wil! take a high place among sermons to chil- 
dren.”—British Weekly. 





Just out, crown 8vo, cloth boards, gilt, 1s. 6d., post free. 


TALKS WITH BREAD-WINNERS. 


By the Rev. Watrsr J. MATHAMS, Falkirk, N.B., Author of 
‘* Fireside Parables,” ‘‘ Rough Sermons,” ete. 
Rev. C. H. SPURGEON says:—‘‘ Mr. W. J. Mathams has a homely 
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